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SHE’S BEAUTIFUL and FAMOUS MONSTERS' EDITOR is in love with her. You can’t 
really blame him — so is every other fan who’s ever fallen under the spell of ULTIMA FU- 
TURA AUTOMATION, the 8th Wonder of the Robot World, who has turned millions on 
in the Movie of the Century, METROPOLIS. You’ll find her in this issue of FAMOUS 
MONSTERS, along with features on THE EXORCIST, YOUNG FRANKENSTEIN, plus 

more ... I 



( REPEAT: ME — WORRY? 
Heavens to batsy, no! I’ve 
nothing to worry about and 
neither have you because this 
magazine’s policy is: “Never 
fear — FM is here!” 

As it has been year after 
year since 1958 . . . and plans 
to continue to be. 

1984, watch out for FM! 
Thank you, Mr. “Human 
Monster,” above, for your tes- 
timonial. We do indeed feel 
FM is not only getting older, 
it’s getting better. 

Can you doubt it when you 
check out this issue’s con- 
tents? With praises still ring- 
ing in our ears (all 4 of them) 
for our recent great features 
on KING KONG & SON OF 
KONG, NIGHT OF THE LIV- 
ING DEAD, KARLOFF RE- 
MEMBERED & THE GHOUL, 
etc., we don’t rest on our lau- 
rels but bring you new block- 
busters: YOUNG FRANKEN- 


STEIN! Old NOSFERATU! 
Recent ZARDOZ! Modern 
classic EXORCIST! 

Any one of these features 
would be enough to make 
this issue memorable but the 
publisher of the world’s first, 
oldest & foremost filmonster 
magazine doesn’t want to 
stop at providing you merely 
one more memorable issue — 
it must be outstanding! Some- 
thing you can rave about 
when you join the thousands 
thronging to the first great 
FAMOUS MONSTERS CON- 
VENTION in New York City, 
November 8th to 11th (See 
back cover of this issue). I 
will see you there, won’t I? 
So you can tell me in person 
how you liked the great fea- 
tures in this issue, including 
the exclusive tour thru the 
fantastic Filmuseum in Paris, 
plus all the fabulous filmon- 
ster material we have sched- 
uled for the next number! 





X OR CYST 


THIS ISSUE DEDICATED TO BOB SCHERL 


February 19S8 


and has never missed one 


PAUL CLEMENS 


Heavens to Lon Chaney 
(don't you mean Heavens to 
Beasty?) where are you peo- 
ple? In the middle ages? (Well, 
I AM a middle-aged man— but 
do you have to rub it in? FJA) 
The best & most successful 
movie of the horror genre . . . 
and yet not one word in FM. I 
am literally dumbfounded 

JASON HURST 
Chicago 

• We hope the cover & cover- 
age this issue will serve to un- 
dumbfound you. 

WANTED! More Fans Like 


MICHAEL LIEB 
APPRECIATEDCORRECTION 
in the article "The Forrest 
Prime Evil” (104) you state 
"QUEEN OF BLOOD, Basil 
Rathbone's next to final film.” 
He made 2 more: GHOST IN 
THE INVISIBLE BIKINI (1966) 
and HILLBILLYS IN A HAUNT- 
ED HOUSE (1967), the latter 
a few months before he died 
that July. 


WANTED! More Fans Like 


BOB SCHERL bought 


since. For more than half 
his life he’s been an FM fan 
and his enthusiasm has 
never waned.Thefiiesfrom 
which we draw our fotos to 


make up each issue now 
contain 60,000 stills, and 
contributions Bob has 
made to them will make 
FM ever more exciting. 
Thanx, Bob— hope you en- 
foy our 200th issue in 
1984. Forry Ackerman 


ONE MYSTERY SOLVED 

I sent for the Mystery Pack- 


I got a Jack Davis Franken- 
stein poster, a triceratops 
(motorized!) and a Creepy Jig- 
saw Puzzle! It was one of the 
best deals I ever made! I hope 
you people out there follow 
advice and buy it! 

BOBBY SKIR 
E. Norwich, NY 


THE APE-TH WONDER 
OF THE WORLD 

All hall FAMOUS MON- 
STERS, the greatest maga- 
zine ever published! Issue 
#108 was another history- 
making issue. "The Kong of 
Kongs^^ was an article that will 
be remembered for years to 
come-WAYNE SMRKOVSKY, 

Toms River, NJ You have 

done great stories on Kong 
but this time you outdid your- 
selves-BRIAN HOURIHAN, 
Lynn, Mass I've been ne- 

glecting FM for the past few 
years but after Forry Acker- 
man’s memorable appearance 
at Lunacon 74, ! decided to 
buy a copy. I'm glad I did! The 
King Kong filmbook was well 
worth re-printing! The cover 
portrait by Basil Gogos was 
stunning!— JIM JOHNSON, 

Long Island (iity, NY I 

want to tell you all how much 
I really enjoyed issue 108. 1 
thought that the KING KONG 
article was just tops! I’m 13 
and I Know your magazine is 
best. It thrilled me "so” much 
that I went down and bought 
3 more. The total copies of is- 
sue 108 that I have is 4. 1 think 
that’s an issue that should 
win an Oscar or Grammy or 
whatever kind of award. Mr. 
Ackerman & Mr. Warren, I 
think you’ve featured one of 
the best articles the world 
has ever known when you ran 
the KING KONG filmbook. 
Those pictures were great! I 
just wanted to write and tell 
you how much I treasure your 
magazine-SPENCER HEINE, 
Portland, Ore. . . . Issue 108 
was the best thing on KONG. I 
loved it so much I bought 4 
issues of it on the newsstand 
—DALE WATSON (no address 

given) I just thought I’d 

pass on a discovery I made 
awhile back which I don't think 
is very common knowledge. 
Remember the scene (usually 
cut) in which Kong, on the 
rampage in New Y^ork City, 
reaches into a window, plucks 
out a girl mistaken for Fay 
Wray and then, realizing his 
error, drops her many stories? 
The actress' name was San- 
dra Shaw; her real name was 
Veronica Balfe. On 15 Dec. 
'33, Miss Balfe married mati- 
nee idol Gary Cooper. In oth- 
er words, M^rs. Gary Cooper 
appeared in KING KONG!— 
JACK HALLOW, Irvington, NY. 
(In other words, Kong got the 
drop on her before her famous 
gunslinging cowboy hero hus- 
band did!) 


Continued on page 97 
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THE EXORCIST One Word says it all! 

But Paul Clemens adds portraits that will 
boggle your eyeballs! 

NOSFERATU A Classic from the Si- 
lent Era that would scare a bat out of its 
wits. A vampiric creature & a feature you'll 
never forget. 

FILMUSEUIVI 4^1 Xhe Ackermonster 

has his Grislyland; France, its Fabulous 
Movie Museum. FJA takes you on a Guided 
Tour of the Magic Cinematheque. 

ZARDOZ A Trip to a Future like no 

Time Machine ever showed you before. This 
23d century is really weird! 

DEVILS OF DARKIMESS Here 

you’ll encounter the eerie Count Sinistre. 
But don’t expect to see his reflection in a 
mirror! 

YOUNG FRANKEIUSTEIIM oui 

Frankenstein may be turning over in his 
grave at this anything-but-grave treatment 
but it sounds like a picture that will have 
everyone rolling in the aisles. 

RARE TREATS A new Department of 

rare & seldom-seen movie pix! 

FJA IIM FRAI\IKEI\ISTEII\I’S 

DOMAIN Forry fears nothing as he 
tracks down Mary Shelley’s Monster. 

MYSTERY PHOTO Does your name 

appear here? Will it nextime? Can you iden- 
tify this unidentified pic? 

IT LIVES BY NIGHT Listen for the 

sound of leather wings, feel the touch of 
claws at your throat! It’s The MANBAT— J 
out for blood! 


CONCERNING OUR MAIL ORDER ADVERTISEMENTS: Warren Publishing Co. guarantees the delivery and satisfac’- 
tion of all items advertised iii this issue. Should you need to write us concerning an order, whether it be from our 
address or a Post Office Box address, send your letter to: E.C. Ives, Customer Service Dept., Warren Publishing 
Co., 145 E. 3Snd Street, New York, N.Y. 10016. 





new height in horror 


T he gone with the wind of horror 
films has arrived with the impact of a 
howling pack of demons. It is the most 
talked about, squawked about, fulsomely 
praised, fanatically condemned, record* 
breakingly attended film of the year. 

People have fainted in line from hunger, 
waiting to get in. 

People have fainted in their seats, trying 
to get out. 

Jane Fonda has said she does not regret 
having passed up $6 million she could have 
made by starring in the picture and that 
she has not seen it. 

Anton Szandor LaVey, Founder of the 
Church of Satan and its antispiritual lead- 
er, who was the Technical Advisor on 
ROSEMARY’S BABY, has said he does not 
wish to see the picture. 
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But so many millions have experienced THE 
EXORCIST that it is hardly necessary to write 
a filmbook about it: surely the majority of read- 
ers of FM will be familiar with the plot by now 
and if not it is available not only in Wm. Peter 
Blatty’s pocketbook novel of the same name but 
in a currently available paperback which prints 
the original screenplay & the filmed script and 
is replete with stills from the picture. 

secrets of the tnaLke-up 

Dick Smith, the make-up genius whose work 
has been featured in PM as far back as the tele- 
version of The Picture of Dorian Gray and who 
was responsible for many of the grotesque ef- 
fects in THE EXORCIST, has explained to me 
in detail how almost every stunning visual mind- 
boggler in the film was achieved. I am not at 
liberty to reveal all the secrets but those which 
Mr. Smith is willing to share with the public are: 

Linda Blair’s m^e-up as the demon consisted 
of foam rubber prosthetic appliances very like 
the make-up used in the PLANET OF THE 
APES series. The prosthetics transformed lovely 
young Linda into a pale, bruised, scratched vic- 
tim of demonic possession. 

Contact lenses colored cat’s-eye yellow-green 
were used to achieve the outre ocular effect. 

In several scenes Linda’s eyes roll upward 
in their sockets leaving only the frightening 
whites exposed. For this eerie effect special white 
contact lenses which covered a large portion of 
her eyes were used. Extremely painful when in- 
serted. they frequently caused the courageous 
young actress to cry while, they were covering 
her pupils. 

the swollen throat, 
the revolving head 

Another amazing effect in the film is the bloat- 
ing of Linda’s throat like a bullfrog’s. That par- 
ticular piece of cinemagic was accomplished by 
employing a false foam rubber neck appliance 
which was expanded by air with an invisible tube. 

Did you scream when you saw her head impos- 
sibly 'turn completely around facing backward? 
That incredible effect was accomplished thru 
the use of an extremely realistic dummy, a col- 
laboration between Dick Smith & the new make- 
up wonder-worker first introduced to you in the 
pages of FM, Rick Baker (Monster Maker). “The 
head of the dummy," Rick told us, “was able to 
turn a full 360°.’’ 

blood-freezing 

The final sequence of exorcism, truly the 
breathtaking climax of the film and in my opin- 
ion the single most horrific scene ever put on 
celluloid, was created in a soundstage bedroom 
set which was constructed inside a sort of cryo- 
genic cocoon, a temperature-controlled gigantic 



Undergoing grueling medical tests to attempt to determi 




The Man Whose Fingers were Spiders ... and could make your flesh crawl. Or do you agree with the 
DRACULA critic who says he couldn't? 


COUI^ DRACULA 


TO 



"The realistic dummy was a collaboration between Dick Smith & Rick Baker.” A previous Baker creation 
was the Schlockthropus of SCHLOCK, seen above in the "fetching” love scene with the blind girl. 


freezer in which the “climate” could be artificially 
induced to drop to a subfreezing 20° below zero 
so that the breath of the actors would congeal, 
visibly demonstrating to the audience that the 
room was extremely cold. 

bedlam in the bedroom 

The bed thruout the film shakes violently up 
& down and back & forth. A large machine which 
went thru the wall of the set and underneath the 
bed was used for that effect. 

At one point in the picture Linda’s emaciated 
chest is partially exposed and raised welt-like 
letters appear & rise up from her stomach to 
spell out the piteous SOS: 

HELP ME 


The pseudo-chest & stomach were sculpted 
and produced in foam latex by Smith and the 
unique letter-effect was achieved by brushing 
cleaning fluid onto the foam, causing it to swell, 
and then using a flameless heatgun to dry it out, 
causing it to deflate like a broken blister. When 
the entire shot was then run in reverse, it gave 
the effect of the letters rising up out of Linda’s 
skin in truly Luciferian fashion. 

sound & fury 

The sound effects people (who incidentally 
won an Oscar for their work as did Blatty for 
his marvelous screenplay) really had their horns 
full with this movie, which (again in my opinion) 
contains the most frightening sound effects ever 
used in a motion picture. A huge congratulation 
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"Linda Blair's make-up was very like that of the 
foam rubber prosthetic appliances used in the 
PLANET OF THE APES series." 


goes to Mercedes McCambridge for her fantastic 
work as the horrifying voice of the demon. 

Finally, I feel a bit of editorializing is neces- 
sary: I for one was most displeased with this 
year’s Oscars and wonder if you wouldn’t agree 
with me. I truly felt that THE EXORCIST de- 
served to win for Best Actress (Ellen Burstyn), 
Best Supporting Actor (Jason Miller), Best Film 
Editing, Best Director (Wm. Friedkin) and most 
definitely Best Supporting Actress— Linda Blair. 
As far as the latter (non)award is concerned I 
would say that just because Linda had exten- 
sive make-up on her face that doesn’t mean she 
didn’t have to act. Remember Lon Chaney as 
the Hunchback of Notre Dame and the Phantom 
of the Opera! Boris Karloff as Frankenstein! 
Fredric March as Dr. Jekyll & Mr Hyde! Master- 
pieces of acting, all. Linda did a fantastic job 
in her first acting role and I think (no pun in- 
tended) she’s one hell of an actress! 

I am most puzzled about something else: why 
was there no award for Best Special Visual Ef- 
fects given this year? There were certainly some 
possible nominees— THE LEGEND OF HELL 
HOUSE, WESTWORLD . . . and why in the name 
of all that’s demonic was no award given DICK 
SMITH for his BRILLIANT WORK in THE 
EXORCIST??? 

Bah! Humbug! What is Horrorwood coming 
to? 

Editor speaking: 

Altho the following was addressed to our Fang- 
mail Dept., I feel it sufficiently important that 
it should be included here as a followup to the 
foregoing feature by Clemens. The letter was not 
ananymous— it was signed & with full address— 
but the writer’s name has been omitted for a rea- 
son which will become apparent during the read- 
ing of the letter. The writer concluded by saying 
“I doubt you will print this letter because it 
tends to be uncomplimentary and monster maga- 
zines & comics are not known for printing this 
type of letter.” What other monster magazines 
(the score that have come & gone since we crea- 
ted the field) and comiczines have chosen to do 
should not be confused with FAMOUS MON- 
STERS’ policy. FM’s publisher & editor spoke 
out publicly against the Vietnam War long be- 
fore most people realized what a totally unjus- 
tified, hideously tragic waste it was of American 
lives & money as well as human lives, land, pos- 
sessions & property. Also, this magazine’s pub- 
lisher has devoted valuable advertising space to 
an anti-smoking campaign, which your editor 
also endorses. Since the reader states in his open- 
ing sentence that he has “been a fan of'-monsters 
for only 2 years” he can perhaps be forgiven for 
not knowing that time & time & time again since 
its inception in 1958, FM has published letters 
which the writers were POSITIVE would never 
see print. This does not mean that saying “I dare 
you” or “I challenge you” or “I know you won’t 
because” is a sure-fire method of getting into 
print but any letter with the serious intent of 



"Destined for a place on the pedestal along with 
ROSEMARY'S BABY and other masterpieces of hor- 
ror." (Mia Farrow as Rosemary, Paramount 1967 re- 
lease of Wm. Castle Production directed by Roman 
Polanski.) 



Frantic, bewildered mother attempts to calm daughter who has gene berserk before her very eyes. 


this one is almost guaranteed a “hearing” with- 
out the imagined necessity of forcing us to com- 
ply by questioning our integrity and putting us 
on an imaginary spot. 

The words of the Doubting Thomas follow: 

I Trave been a fan of monsters for only 2 years 
but I know enough to say that THE EXORCIST 
is one of the best horror films ever made. I have 


now seen the movie twice and read the book and 
am now a devoted “Exorcist Freak.” All the 
kids at school bug me about it but I don’t listen 
because they bug me about FM too. 

THE EXORCIST has gotten a lot of adverse 
publicity and there have even been attempts to 
ban it. In Washington, D.C., where I saw the 
film the 2d time, the movie was changed to an 
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“X” rating and the police threatened to arrest 
anyone underage who tried to gain admittance. 
I guess that the reason was that a great deal of 
the film was filmed and takes place at & near 
Georgetown University in Washington, D.C. I 
managed to get by, though. 

I have been reading a lot of material on THE 
EXORCIST and so far I have learned that the 
possessed girl, Regan MacNeil, was played by 2 
other actresses besides Linda Blair. They are 
Linda Rae Hage & Eileen Dietz. Eileen is about 
26 but Linda Blair turned 15 in January. I’m not 
sure of the other Linda’s age, though. 

There are a lot of rumors concerning Linda 
Blair’s being driven insane (crazy!) and Fried- 
kin’s being sued by this person & that but I 
think they are for the most part just that: mali- 
cious & ignorant rumors. 

Supposedly a lot of weird things happened 
during the filming and after. There was a flash 
flood, an electrical fire, frequent malfunctions 
in the special effects apparatus and mysterious 
accidents, injuries & even deaths connected with 
the film. (I think your qualifying adverb — “sup- 
posedly"— covers a lot of territory.— FJA) 

The man who played the British movie direc- 
tor called Burke Dennings literally dropped 
dead a week after his death scene was described 
in the final filmings. (That part is true, to the 
best of my knowledge. —Ed.) 

It might interest you to know that one maga- 
zine said that the entire crew of THE EXOR- 
CIST were so frightened from the unexplained 
problems encountered in filming that Friedkin 
actually called in a real priest to sprinkle holy 
water on the set when the final exorcism scene 
was filmed. (It interests me— that 45 years after 
I first began reading movie magazines & press- 
books & newspaper columnists, publicists with 
feverish imaginations are still gulling a gullible 
public with sensationalistic reports like that. I’d 
have to hear it from a few creditable eyewitness- 
es before I’d accept it as something that really 
happened. I’m more inclined to think a charac- 
ter of Thorne Smith was right, in the novel 
Dream’s End, when he said: “In order to keep 
the world filled you’ve got to keep it fooled ." — 
FJA) 

THE EXORCIST has assumed the place KING 
KONG once had as the biggest box-office smash 
in history. (Are you sure either of them was 
bigger than GONE WITH THE WIND, BIRTH 
OF A NATION or SPACE ODYSSEY?) The 
theme “Tubular Bells” is also a hit as well as 
being good music. As you are no doubt aware, 
Linda Blair, Wm. Friedkin & Peter Blatty raked 
in quite a sizable sura of awards in The Golden 
Globe Awards. (Which I personally found gra- 
tifying. —FJA) 

Despite scenes that are definitely not for young 
people I think it would be to your disadvantage 
not to print at least a major article if not a film- 
book on this film. (Paul Clemens has already giv- 
en his reasoning on why no Filmbook is required.) 
Agreed, you would have to omit a great deal but 
14 


THE EXORCIST must be given the due it re- 
quites. (The paperback filmscript book earlier 
mentioned makes the picture available in its en- 
tirety in printed form.) I realize that a large 
percentage of your readers are moderately young 
but what is a monster & horror magazine with- 
out true monsters & horrors? (It 's a magazine of 
filmic creativity & entertainment about imag- 
inary monsters, that’s what FAMOUS MON- 
STERS is.) Movies like FRANKENSTEIN & 
DRACULA don’t really scare anybody. (You’ve 
just shattered an illusion Your Editor has held 
for over 40 years! What next? Everest is the 
smallest mountain on Earth? Fred Astaire never 
learned to dance? Al Jolson sang only in silent 
pictures? Shirley Temple was a midget? Smok- 
ing cures cancer? Bela Lugosi’s real name was 
Bill Pratt and Boris Karloff's real name was 
Bela Blasko? Or that ever-popular perennial old 
chestnut, “FAMOUS MONSTERS wasn't the 
first filmonster magazine!”?) Some people like 
monster films as an art form but others, espe- 
cially your younger readers, enjoy being fright- 
ened & scared once in awhile. I regret to say that 
your magazine has never even come close to scar- 
ing me. If you people at FM can run fotos of 
lacerated corpses & dismembered appendages 
& such, why can’t you run articles about sadis- 
tic, vomiting demons? Even TIME magazine & 
THE NEW YORKER had reviews on THE 
EXORCIST. NEWSWEEK devoted almost an 
entire issue on exorcism. If such distinguished 
magazines as these run articles of this type, 
there cannot be much harm in your running an 
article on this controversial film. (Just a few 
issues ago we gave a lengthy detailed explana- 
tion of why it sometimes takes us 2 or 3 issues 
to get an obituary into print and the same ap- 
plies to a feature about a film like THE EXOR- 
CIST. We are not going to repeat the explana- 
tion; suffice it to sum it up that we are not a 
weekly news periodical. You may recall, inciden- 
tally, that one of them was sued for showing un- 
authorized fotos of Linda Blair in her bestial 
make-up. You’ll have to admit nobody else gave 
you the great interior EXORCISM concepts of 
artist Paul Clemens or a sensational cover by 
Basil Gogos.) 

So far just about every magazine has run an 
article on THE EXORCIST except yours and you 
should have been the first. For a magazine that 
is devoted to such things as yours is, it’s piti- 
ful. The prosecution rests. (But not for long, we 
think. Most readers are fiercely loyal to FM 
and when they feel we’ve been unjustly accused 
or attacked, they can be quite vocal in their con- 
demnation. Consider yourself lucky we with- 
held your name & address!) 

son of exorcist 

We were just about to write THE END to this 
article when a letter & newspaper feature ar- 
rived from Richard N. Millard, who explains that 
he’s been a fan of FM “and all the great films of 



An early masterpiece of "the make-up genuis whose work has been featured in FM as far back as the 
televersion of The Picture of Dorian Gray." (Foto: Walt Daugherty) <|e 




of Dorrie Anne Gray? She almost looks that way, doesn't she? It's Paul Clemens' Impression 
of Linda Blair when the Devil has taken complete possession of her and is manifesting himself at his evil 
16 ultimate. 




Talented young Linda Blair, Academy Award nominee, os seen thru the eyes of Paul Clemens, talented 
young FM artist discovery. 


the genre since the 60s. I even maintained this 
interest thru college. And I’ve enjoyed every 
minute. 

“In FM 108, I read a letter by a fan who call- 
ed THE EXORCIST an example of ‘our’ kind of 
film. I disagree. 

“THE EXORCIST strove for the cheap shocks 
& ghastly images usually reserved for the quick- 
buck efforts that pop up at local drive-ins in 
groups of 3 or 4. 

“As film & theater critic for The Whitehall 
Reporter, I have enclosed a copy of the review for 
THE EXORCIST that I wrote when the film was 
first released. 

“And as far as the subject of demon posses- 
sion goes, I must say that I was most impressed 
by THE DEVIL’S BRIDE with Chris Lee. It 
was an intelligent effort.” 

At the last minute we have decided to include 
Mr. Millard’s review, surprisingly negative tho 
it is, because altho most of our readers probably 


have a pretty good idea of the plot at the presen- 
time, the time will come a few years from now 
when they will be glad to have an account of it 
in print here to refresh their memories. 

you’ll probably get exercised 
over this thumbsdown review 

Well over 100 people shivered outside the 
theater in a freezing rain as they waited for the 
first showing of THE EXORCIST. They talked 
& kidded about the book and what they had 
heard about the film. They were apprehensive 
& expectant. 

Too bad. 

THE EXORCIST is a very uneven film. It 
provides the shocking scenes that everyone’s 
either read in Blatty’s book or heard about. But 
after the shock, the film wanders about in search 
of something to do until it comes up with another 
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The Devil in the Flesh has turned this fresh young 
innocent girl into a savoge fiend. 



Who considers THE EXORCIST great but wouldn't 
rate it above Lon Chaney's PHANTOM OF THE OP- 
ERA? By the time you've finished this feature, you'll 
know. Do you agree or disagree? 


shock. 

The only thing that made it even worthwhile 
to pick up Blatty’s book was his fluid style. And 
altho Blatty remembered the vulgarity & crude 
nature of the book, he completely forgot about 
any style when he wrote the screenplay. 

Pity. 

characters a draig 

The first half-hour of the film is almost totally 
incomprehensible if you didn’t read the book. 
Characters are dragged in & out without any 
explanation. It’s almost like an inside joke with 
the readers of the book smiling when they rec- 
ognize characters and groping for a plot that 
isn’t there yet. 

But things begin to warm up when a demon 
takes possession of Linda Blair’s 12-year-old 
body. The demon bounces her all over the bed 
and literally turns her head. 

Blair’s mother, Ellen Burstyn, doesn’t know 
what to do so she lets go with barrage after bar- 
rage of profanity. Burstyn’s secretary, Kitty 
Winn, doesn’t know what to do either. 

The demon soon takes a stronger hold on Blair. 
Thru the girl, the demon pushes a man down a 
flight of stairs and defiles the girl’s body with 
a bloody cricifix. 

Burstyn seeks aid from doctors but they don’t 
know what the devil is bothering the little girl. 
Psychiatry is the only alternative. 

Fortunately Burstyn finds a psychiatrist who 
is also a priest, Jason Miller. 

eu'guing like the devil 

Miller tries to reason with the demon that in- 
habits the girl’s body but the demon only laughs 
and deposits the remains of an earlier meal on the 
priest’s sweater. But Miller refuses to throw in 
the towel and records the demon in the hope that 
he can unscramble the gibberish it speaks. 

The demon soon takes almost complete control 
of the girl’s body, as if it seeks to destroy her. 
But with a final effort the girl thwarts the demon 
as the words “help me” mysteriously appear on 
her chest. 

This convinces Miller that the rite of exorcism 
is the only hope to drive out the demon. And 
with the help of Max von Sydow, the exorcism 
takes place in a scene that borders on the terri- 
fying. 

(BORDERS~\\\ I have the impression this 
critic would review Dachau or Belsen or any of 
Hitler's many other “horror hotels" as “a nice 
little camp to visit but I wouldn’t care to live 
there ’’!) 

slumber pauly? 

Altho there are scenes of genuine shock value 
in THE EXORCIST they are followed by scenes 
of just dialog that attempt to add credibility to 




'For his BRILLIANT WORK in THE EXORCIST an OSCAR was deserved by DICK SMITH." Smith shown at work 
here on one of his earlier latex masks. 


the film. This change of pace allows the audi- 
ence to catch its breath and occasionally lapse 
into a state near slumber. That is, until the next 
jolting scene. 

Linda Blair is quite capable as the girl pos- 
sessed by a devil. She rants «Sc raves quite well. 
But any credit for her performances must be 
shared with Mercedes McCambridge & the make- 
up by Dick Smith. Blair looks quite ghastly with 
her parched skin & multiple scars. And when she 
rolls her eyes & bares her teeth it’s a beautiful 
piece of ugly make-up. 

But this make-up would pale without the ad- 
dition of McCambridge’s gravelly voice as that 
of the demon. 

brutaJly frank 

I don’t want to minimize the brutality of the 


film because it does exist in several scenes. The 
action is often crude & shocking. As far as all 
the ballyhoo is concerned about people passing 
out & getting sick at screenings of THE EXOR- 
CIST on the West Coast, I don’t know how much 
of it lies in the realm of truth. Altho the film 
provides several terrif3dng scenes, nobody be- 
came ill at the near-capacity screening that I 
attended. I guess they all had strong stomachs. 

And so we bring to a close our coverage of 
THE EXORCIST. For those interested in my 
personal opinion (Editor Ackerman speaking): 
I cannot say the picture has replaced THE 
PHANTOM OF THE OPERA, DRACULA, 
FRANKENSTEIN or even ROSEMARY’S BA- 
BY in my affections but I do regard it as an au- 
thentic masterpiece of horror, a newcomer des- 
tined for a highly elevated pedestal in the pan- 
theon of monstrous movie greats. 

END 
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monster of the night 



THE CLAWS OF HORROR 


horror in the past 

A SYMPHONY OF TERROR it was sub- 
titled at the time. Its time, 1922. Produc- 
ed in Germany and directed by the 
famous FWMurnau. 

Today, for home projection, it is avail- 
able in a form titled THE TERROR OF 
DRACULA. 

The skeletal Max Schreck (whose very 
name meant Fright or Terror in German) 
playetl the never-to-be forgotten vampire. 
Matt Davidson retells the eerie tale. 




A aif 






The ill'fated Jonathan Marker stares in horror 

carpathia 1838 

Jonathan Marker (Alexander Granach) is a 
young real estate broker sent by his firm to Tran- 
sylvania to settle a matter with a certain Count 
Orlock. Just recently married he is anxious to 
conduct his business and return to his bride 
Nina (Greta Schroeder). 

Before Marker reaches his destination, he must 
stay the night at a roadside inn. The people there 
are anxious & fearful, pleading with him not to 
go on to the castle. But Marker only laughs at 
them. “What could be harmful about a simple 
business transaction?” With that he retires to 
his room for the night. 

After preparing for bed, he searches for some- 
thing to read to divert him from lonely thoughts 
of his wife. Me finds a volume titled Book of the 
Undead. After reading several passages which 
have an unnerving effect on him, he becomes 
engrossed in the legend of the vampire. Soon 
afterwards he falls into a fitful & disturbed sleep. 

In the morning, as he is dressing, he notices 
the book he was reading before he fell asleep. 
Flinging it aside, he laughs at himself for being 
frightened at such foolish nonsense. This is ma- 
terial strictly suitable for the simple gullible 
mind of the peasant, surely. After breakfast 
Marker boards the coach— the last leg of his long 



at mysterious object in his eerie host's hand. 

journey to Castle Orlock. 

forest of teeu" 

As the coach draws nearer & nearer its des- 
tination, Marker notices the forests which the 
coach passes are not like any he’s ever seen. 
These are filled with eerie birds, lowering skies, 
phosphorescent vegetation, mists, wolves & 
similar strange things. 

The sun is setting as Castle Orlock comes in- 
to view. The driver comes to a point in the road 
where it narrows off sharply and halts. Like the 
villagers at the tavern of the night before he is 
strangely apprehensive & jumpy as he calls down 
to his sole passenger. “I can take you no further!” 

Me stutters nervously as he tosses Marker’s 
baggage to the ground. “You will have to walk! 
Look . . . The sun is going down!” 

The driver rides the wind at top speed, thank- 
ful his dreadful task is finished. 

As Marker is standing beside his baggage, 
bewildered and pondering his strange predica- 
ment, he hears a clattering. Turning, he sees a 
carriage hurdling down the narrow path at top 
speed. It comes to a screeching halt directly in 
front of the amazed Marker. 

As he hands his bags to the driver, Marker 



examines his odd appearance. What a strange 
coachman Orlock has! His body & face are con- 
cealed from view, wrapped in a cloak, and his 
head is topped by a black cap. This leaves only 
a pair of nervous, foreboding eyes visible. 

The driver motions silently with a bony claw 
for Marker to enter the carriage. In a state of 
uneasy perplexity, he climbs in and the coach 
takes off with the same unearthly speed of its 
arrival. 

Rounding the final bend in the road, Marker 
gets his first close look at Castle Orlock. It is 
virtually inaccessible from all points other than 
the tortuous path leading to it. It is perched— 
or, rather, balanced— on a needle of stone jutting 
skyward. 

The coach enters the courtyard and Marker 
gets out as the driver drops his baggage to the 
ground. No sooner has Marker placed his feet on 
the ground than the coach roars off in a cloud 
of dust and passes from view. The large wooden 
& cast iron doors to the castle slowly swing open, 
as of their own volition, to revezd an eerie, spec- 
tral figure. 

unholy host 

With unearthly grace the figure glides toward 
Marker. After introducing himself as Count Or- 
lock, he leads Marker toward the castle. The 
Count hears a striking resemblance to the driv- 
er of the coach, muses Marker. Well — coinci- 
dence. 

Marker’s spirits brighten considerably as the 
lean, skeleton-like Count ushers him into a large, 
ornate diningroom. Seating himself directly 
across the table from Marker, Orlock demands 
to see his papers, which Marker cheerfully pro- 
duces. These are deeds and this the final stage in 
a transaction involving the Count’s purchase of 
a number of land plots throughout the country. 

Marker pauses momentarily in his feasting. 
“Aren’t you going to eat?” he asks his host, ges- 
turing with his arms over the table heavily laden 
with rich, steaming foods, aged wines & other 
delicacies. 

“No, no,” the Count replies curtly. “You eat. 
I’ll read.” The Count reads furiously, every part 
of his body seemingly affected by the words be- 
fore him. His hairless head nods mechanically 
following the lines of the document. His long, 
wispy eyebrows knit & twitch nervously. Every 
few seconds he peers over the top of his papers 
with anxious eyes at Marker, who is too busy 
gorging himself to notice. 

While slicing a piece of bread from a large 
loaf, Marker, in his haste, cuts himself. Count 
Orlock drops his papers and sits staring fixedly 
at the thumb— completely engrossed in the drop 
of blood which lies glistening atop young Mark- 
er’s thumb. Marker quickly puts the thumb to 
his mouth, sucking away the blood. But the cut 
is deep and the blood reappears. Count Orlock 
drops his papers and advances menacingly to- 
ward Marker, like one entranced. The Count 


Interrupted at his work, Nosferatu looks angrily up 
at camera which has caught him feasting. 

grasps Marker’s hand and . . . 


Marker awakens the next morning dazed & 
weakened. He remembers nothing of the past 
evening or how he got to this room. Dressing, 
he wonders where his host, the mysterious Count, 
could be. With that in mind, Marker sets out to 
explore the huge castle. 

After much wandering. Marker comes upon an 
entrance which leads to a cellar. He descends 
the flights of stairs. He finds a coffin in the dark 
corner of this damp subterranean room. Lifting 
the lid cautiously, he hurls it off with all his 
strength after making a discovery which stuns 
him: the coffin’s occupant is none other than 
Count Orlock! Marker falls against the wall, ter- 
ror gripping his body as he realizes that his host 
is a nosferatu— Si vampire! 


That night, as Marker lies in bed, odd fears as- 
sail him. Just as he is about to slip into sleep, 
the door to his bedchamber flies open— revealing 
the odious form of Count Orlock. Orlock descends 
on the helpless clerk as he lies shivering in his 
bed, spellbound. 

Meanwhile, at home, Nina Marker is having a 
disturbed slumber. As Orlock sinks down upon 
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blackout 


the vampire’s prisoner 




the terrified Marker, Nina mumbles her hus- 
band’s name in her sleep. The vampire with- 
draws, affected by this strange defiance of dis- 
tance & time, proving the power of love. 

The castle becomes a prison for the shaken . 
Marker, who soon sinks into permanent despair. 
Me sees that his fate is sealed and that it is just 
a matter of time before he meets it, like a fat- 
tened pig waiting for the slaughter. 

The vampire descends nightly to prey upon 
Marker, who has grown too weak to resist. By 
day, the frantic Marker searches for a way to 
escape , . , but there is none . . . the precise loca- 
tion of the castle makes escape impossible. Fever 
sets in and with it a deepening melancholy. 

discovery of horror 

One day, long after he has given up all hope 
for survival. Marker hears a commotion from his 
room in the castle and drags himself to the win- 
dow to investigate. 

There in the courtyard is a large freight wagon 
and on it . . . caskets! Marker watches in amaze- 
ment as Orlock rushes back & forth bringing 
caskets from the castle and piling them on the 
wagon. It comes to Marker in a flash: in these 
caskets are the vampire’s native soil. The only 
soil in which he can sleep by day! 

And then comes an even more terrifying reve- 
lation. Orlock plans to plant these caskets in .the 
plots of land he has purchased and carry on his 
bloodlusting activities on a national basis! 

As soon as he finishes loading, Orlock leaves 
with supernatural speed. Arriving at a port on 
the Black Sea, he hunts for a ship which will 
transport him & his cargo to the German port 
of Bremen. Finally he finds a captain willing to 
take him on, tho he thinks it odd someone would 
wish to ship boxes of earth . . . 

ship of death 

No sooner has the ship set sail than a strange 
pall falls over the crew. One by one the members 
of the crew grow weak with fever, then die. 

After most of the crew is gone, the captain 
finally connects the pestilence with the boxes 
the odd gentleman wanted shipped. The captain 
theorizes there’s more in those boxes than just 
dirt. 

Deciding to take a look, he stalks into the room 
where they are stored. As he walks in, his worst 
suspicions are confirmed for the lid flips off one 
of the boxes and Orlock springs bolt upright in 
his coffin! 

The captain realizes that this weird gentleman 
is no gentleman at all but a vampire who has 
feasted on the blood of his crew and is about to 
start in on him. 

The captain bolts out of the door onto the 
deck of the ship and over the side rather than 
face certain & grisly death at the fangs of the 
vampire. 

Even after the ship is entirely depopulated, 
the vessel cuts the waters on its own. 


The shadow on the wall, like a giant cockroach. 



An apparition like this is enough to make any captain abandon his ship. 


harker escapes 

While Orlock travels the seas in quest of his 
destination, Harker is now free to work out a 
means of escape. Since the nightly blood feasts 
have stopped, Marker’s health has taken a mark- 
ed turn for the better. He can now think more 
clearly. Using his ingenuity, he fashions a rope 
out of his bedsheets and strings them over the 
wall of the castle. The rope ladder falls far short 
of the ground but it will have to do. 

Harker has to reach civilization and warn peo- 
ple of this fatal pestilence before it is too late. 

Climbing down the rope, Harker jumps but 
breaks his arm on landing. Wandering through 
the woods in pain, he finds shelter & medical 
attention. 

Orlock’s ship arrives in Bremen, everyone 
aboard dead— including Orlock, who has been 
that way for over 400 years. The ship’s hold 
opens and Orlock proceeds to plant his boxes at 
strategic locations in Bremen. The first step in 
Orlock’s fiendish plan of literally bleeding Bre- 
men dry has begun! 

Harker knows it is a race against time and that 
he must be the winner. But Orlock already has 
his strange boxes of dirt hidden. 

Meanwhile, Nina has been assiduously study- 
ing the book her husband sent her. She has dis- 
covered that “only a woman, pure in heart, who 
will offer her blood and stay by the side of the 
vampire for the night, will break the spell of the 
vampire.” 


At midnight a grim apparition appears at 
Nina’s window. She is terrified out of her wits 
by this phantom for her room is on the second 
storey! 

Nina at first hesitates but then gathers her 
courage and does what she realizes she must do: 
she flings wide her shutters so that the vam- 
pire knows he is officially welcome. 

Nosferatu enters the door on the lower level, 
proceeds up the stairway to the waiting woman’s 
room. Her heart is pounding in her throat as the 
undead monster enters and approaches her su- 
pine form. 

The vampire draws nearer. His shadow falls 
upon the trembling woman’s body. The shadow 
of his hand travels to her throat. 

Orlock’s hand becomes a fist and Nina suc- 
cumbs to the spell of the nosferatu . . . 

the vampire’s doom 

Morning comes. Nina’s ruse has worked, Or- 
lock has stayed by her side during the night and 
now, his lips upon her throat, oblivious to the 
passage of time, the cock suddenly crows and the 
first rays of daylight appear! 

Orlock rises to his feet but— too late! A shaft 
of fatal sunlight falls on his hideous form and, 
as he clutches his heart, his body loses sub- 
stance, becomes transparent, fades away . . . till 
nothing is left of the nosferatu but an odious 
puff of smoke! 
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Sole survivor. All crewmen dead, only the Undeod 
Nosferatu remoins. 


schreck, lugosi, lee et ad 

As seen thru the eyes of critic John Carlton, 
“Count Orlock was a direct descendant of Dr. 
Caligari. His appearance easily separates him 
from the suave Draculas of Lugosi, Carradine 
& Lee. The make-up of Nosferatu’s henchmen is 
also stylized in the style of Veidt as Cesare, with 
the deep black features of the face contrasted to 
the pale skin. Max Schreck as Orlock gives one 
of the most chilling of all terror portrayals. His 
appearance, his expressions & his movements, 
easily establish him as one of supreme evil & 
sheer gothic horror. Count Dracula, in the per- 
sons of Lugosi, Carradine & Lee was a gentle- 
man who was fiendishly handsome. He was a 
very well-read nobleman. Like the world of Nos- 
feratu, the world of Dracula is shadowy but it 
is not revolting. Unlike Dracula, “the spider spin- 
ning his web for the unwary fly,” Orlock’s ac- 
quaintances do not find him attractive. In fact, 
Nosferatu is not a “he” but an “it.” Certainly Dra- 
cula lived among shadowy surroundings but not 
amongst the rats & disease as did Nosferatu. 
Max Schreck fitted the role perfectly as the 
scourge of the Earth, producing what is indeed 
one of the most chilling & unearthly performanc- 
es of cinema history.” 

On the page opposite, FJA encounters Nosfer- 
atu and lives to tell the tale on the following page! 



The moment of disintegration. Nosferatu has tarried too long and the morning sun's deathly rays take 




Follow the Editoi 


into the Loir of the Undead! Nosferatu awaits him 
lowing fascinating pages . . . 



# 

j 

a world of wonder under one roof 


The night of the Academy Awards you sow the distinguished gentleman on the Editor's 
left receive a Special Award for his monumentally laudable lifetime work of rescuing 


& preserving memorable film memorabilia < 
Cinematheque Francai 

lost horizon— found! 

S HANGRI-LA lives! The address is Paris, 
France, within easy walking distance 
of the Eiffel Tower. The place, the 
Cinematheque. 

The lastime I went to Europe I saw many 
wondrous sights including, as I have re- 
lated in a previous issue, the “birthplace” 
of Frankenstein, the house & grounds 
where Mary Shelley conceived her im- 
mortal monster in 1816; the monumental 


. posterity. The creator & curator of the 
!, M. Henri langfois. 


science fiction collection of Pierre Versins 
in Switzerland; a feast of sci-fi & fantasy 
films in the theater of the Cinematheque 
of Belgium (7 FOOTPRINTS TO SATAN, 
AELITA, ALGOL, ALRAUNE — both silent 
& talking; the futuristic HIGH TREASON, 
the ghastly Karloffilm THE GHOUL, HO- 
MUNCULUS and more!); a science fiction 
exhibition in Germany; the Fantascience 
Film Fest in Trieste; the European Science 
Fiction Convention; the great private col- 
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Dr. Caligari (Werner Krauss, right) with his somnambulist of the cabinet, Conrad Veidt. 


lection of European fantasy film posters owned 
by Baron de Groote; the original huge posters 
for METROPOLIS and WOMAN IN THE 
MOON in the cinemarchives in Amsterdam; 
the precious jewel of a filmuseum created by 
Paul Sauerlaender in Frankfurt; and many other 
treasures on the continent. 

-BUT THE MOST FANTASTIC TREAT 
OF ALL WAS THE CREATION PRIMARILY 
OF ONE MAN: HENRI LANGLOIS’ CINE- 
MATHEQUE! 

Fantastic! 

Fabulous! 

As the French say: Formidable! 

gateway to the past 

Outside in the sun, the present; pass thru the 


portals, into the artificially lit interior, and you 
are in yesterday. 

A half a century disappears in an instant. 

Even 75 years! 

Your feet are on rich velvet carpeting, your 
head in the clouds. 

There! Up ahead! Just beyond those 3 steps up 
to another level: what is that? Yes ... we draw 
closer . . . and we see it is a huge black-&-white 
blowup of the famous hall-of-candelabras scene 
from LA BELLE ET LA BETE, where Beauty 
walks down the corridor in the enchanted castle 
of the gentle monster who is to become her mas- 
ter, on either side of her the bare muscular arms 
bearing lighted candles. 

A turn . . . and we encounter Nosferatu. The 
draculean Undead. A grainy frame from the 
1922 film has been enlarged to lifesize and stands 
there in the shadows, ready to pounce upon the 
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One of the many original striking color posters one 
is privileged to see in Langlois' amazing museum 
of motion picture rarities. 



A very famous man (the bust) next to on infamous 
one. The splendid statue is of none other than 
George Melies, the cinemagician of the end of the 
last century & beginning of this one. 


unwary visitor. But we have brought our cross 
with us, haven’t we?— our cross & our wolfbane 
— and no mere image of Nosferatu, no matter 
how deathlike, can do us harm, can it? 

Can it? 

Can it? 

But let us not tarry too long to find out. No 
need to tempt fate. Especially when there ahead 
in that illumined glass- walled box is— 

Can it be? 

That perfect little scaled model, its scaly side 
cut away so that we can see the men & motors 
that were inside operating it. 

The jaws, with their hideous teeth, open wide 
. . . the raw red throat ready to erupt flame at 
the director’s command. 

Fafnir! Recognizing the dragon, we know that 
it was Fritz Lang’s to command. Under his skill- 
ed direction it did its thing: and its thing was 
to menace Siegfried! 

Yes— looking closer— there among the tech- 
nicians we recognize the little model of the actor 
who portrayed the great Teutonic hero, the blond 
young god whose sword & determination won 
him a dwarf-king’s riches & magic secrets and 
the love of a king’s daughter. But he was even- 
tually to die a tragic death, felled by a villain’s 
spear which pierced the one spot on his body that 
was not invulnerable, the spot where a leaf from 
a tree had lodged when Fafnir’s dying tail had 
dislodged it and it had fluttered, unnoticed, to 
rest beneath Siegfried’s shoulder blade as he 
bathed exultantly in the dragon’s blood. 

You know those game machines with gum balls 
& marbles & various crackerjack-type geegaws 
in them, where you put in a dime or a quarter 
and operate a pair of metal claws with which 
you try to pick out the prize of your choice? Well, 
the Siegfried & the Dragon model was built in- 
side a big glass box somewhat like one of those. 
Only, of course, alas, not for a quarter or a dol- 
lar or a quarter hundred dollars could you hope 
to win the prize of the model dragon and take it 
home with you! The only way you can take any- 
thing away with you from the wonderful mu- 
seum— which is, indeed, as it should be— is in 
memory and, maybe as I was permitted to do 
for readers of FM, photographically. The 
Museum, when I visited it, was not yet complete. 
When it is— and it well may be by now (I intend 
to return at my earliest opportunity and find 
out!)— I believe they plan to have a souvenir 
booklet available for the public to purchase. It 
would certainly be a beautiful souvenir; in Amer- 
ica, a collector’s item worth a goodly price. 

all is in wonderland 

The interior of the Cinematheque is like a 
labyrinth, a maze. 

Here, alcoves; there, corners. 

Everywhere surprises. 

Inside a glass case, the very script from which 
THE CABINET OF DR. CALIGARI was filmed! 

Inside a glass case, otherworldly sketches 
from Russia long ago of the exotic dresses worn 



by the Martian women, the clothing worn by the 
Men of Mars, in the famous production of life 
on the Red Planet, AELITA. 

Behind glass, sketches from METROPOLIS 
itself of the magnificent skyscraping city of 60 
million inhabitants of the 21st century. 

Everywhere on the walls, amazing posters. 

(You must understand that this glorious film 
museum is not devoted entirely to fantasy, hor- 
ror, sf & monsterrific subjects— there are also 
important remnants from the past preserving 
the pictures of personalities like Douglas Fair- 
banks Sr., Charlie Chaplin, Harold Lloyd, Mary 
Pickford, Greta Garbo, et al— but of course I, 
like you, only had eyes for the imagi-movie ma- 
terial during the limited time at my disposal.} 

It is really a crime that I didn’t have a portable 
tape recorder with me so that I could have re- 
corded everything my dazzled eyes saw in great 
detail and have transcribed it later on to report 
to you here. Of course I took many notes — fe- 
verishly jotted down the names of poster after 
poster pertaining to fantastic films that I had 
never known of before . . . but just as inevitably, 
in my ridiculously rushed & crowded life, I man- 
aged to misplace them. Now that I need them 
they’re buried somewhere here in a 4-storey home 
in 17 rooms ... perhaps in one of the 2000+ 
boxes of fantasy material that came with me 



Poster of a version of THE HUNCHBACK OF NOTRE 
DAME that I hadn't known about until I came upon 
it in the Cinematheque. Apparently this was the 
1911 French version in which, Walt Lee tells us in 
his Reference Guide to Fantastic Films, the deform- 
ed & demented bellringer became handsome when 
the gypsy kissed him. 



Lon Chaney Sr. as Quasimodo is shown compossion by Patsy Ruth Miller, the gypsy girl, 
mous version of THE HUNCHBACK OF NOTRE DAME (1923). 


the most fa- 


UNSEEN TILL NOW! EXCLUSIVE FM SCOOP! 


during my recent move, all of them by no means 
as yet unpacked & sorted. 

Alas, I must rely on my aging memory! 

I recall being excited by seeing on a wall a large 
colorful poster from GENUINE. That is not an 
English word, by the way, and is not pronounced 
the way you would probably think it is. It’s Ger- 
man and sounds something like Gay-new-een- 
uh. It came to the screen the year (1920) follow- 
ing CALIGARl, an unsuccessful film, from all 
accounts, which was but a pale imitation of its 
famous predecessor. 


phantoms of the past 

As I proceeded thru the Museum, pulled first 
this way then that, I truly didn’t know which 
way to look first. 

Everything was so exciting, so absorbing! 

Good grief, what was that over there?! A great 
long flowing gorgeous robe brocaded in gold, 
covered with weird Egyptianesque figures. A 
closer look revealing: the very queen’s robe worn 
in 1921 by the She-like Antinea! A woven cloth 
of rich texture & beauty which graced the silent 





And here, recreated by the Master hand who first built Her, is Ultima Future Automaton, the "star” of 
Fritz Lang's fabulous vision of 2026: METROPOLIS. 





version of the oft-filmed L’ATLANTIDE, known 
in this country as MISSING HUSBANDS and, 
apparently, also LOST ATLANTIS. Since my 
earliest memories of movies are 1922 (ONE 
GLORIOUS DAY, NOSFERATU and Lon 
Chaney’s BLIND BARGAIN appeared that year; 
I definitely saw the first but am not sure when 
I first saw NOSFERATU and am afraid I never 
saw A BLIND BARGAIN) — since my earliest 
movie memories date from 1922 it is probable 
that I never saw the 1921 version of L’AT- 
LANTIDE but if it was anywhere near as dis- 
appointing as the version of 1932, I (and you) 
needn’t eat our hearts out at having missed any- 
thing. Even tho it had Brigitte Helm— the Me- 
tropolis robotrix— as its star, I found it as dull, 
boring & uninteresting a picture (especially for 
a lost civilization fantasy like SHE ) as you could 
imagine. In the same category with those other 
incredible bores, VAMPYR and FIN DU 
MONDE (the French END OF THE WORLD, 
1930). This did not detract, however, from the 
grandeur of the Atlantean garment on display 
in the Museum nor the stunning great original 
poster that accompanied it. 

As I continued, I continued to marvel at other 
marvels. Here a poster of a future war film show- 
ing a gigantic cannon, bigger than anything in 
its day. There a poster of a film perhaps based 
on Jules Verne’s OFF ON A COMET. There, a 
great backdrop of machinery created by Georges 
Melies. There a looped series of Melies’ cinemagic 
movies, playing continuously. There— a beauti- 
ful sculpted head of the esteemed Melies himself, 
the pioneer trick -effects man for whom an annual 
honor has been created by Hollywood’s Science 
Fiction & Fantasy Film Festival. 

then, at last . . . 

I knew it was there. 

I’d known it since the moment I walked in. 

In fact it was the principal thing I came to 
Paris to see: 

THE “METROPOLIS” ROBOTRIX! 

Ultima Futura Automaton, the most beauti- 
ful metallic female being the world has ever 
known! (More beautiful in my eyes, at least, 
than the Venus de Milo.) 

I fell in love with her when I was 10. 

I have never fallen out of love with her. 

I dreamed that one day I might possess the 
original of her but by now I am afraid it has pret- 
ty well been established that she was blown to 
the 4 winds when the Allies bombed Berlin. 

But her creator survives!- and he has rebuilt 
Ultima. She is not, alas, quite the same as the 
original. Boris Karloff was not the same Frank- 
enstein monster on Route 66 that he was in 
FRANKENSTEIN, 1931. Marcel Delgado once 
started to rebuild a King Kong model but aban- 
doned the attempt. No, the grand old gal isn’t 
what she once was, in her modern reincarnation 
— which is not to say she isn’t still a wonderful 
& inspiring piece of art. And— something no 


It's so nice to hove a Krouss around the house... 
especially if he's the owner of Dr. Caligari's Cabinet 
and you can walk the streets where he once walked, 
Inside the Cinematheque. 


Lil Dagover awakes in the night to the fright of her 
life as the pasty-faced phantom, Conrad Veidt. 
clutches her throat. Decor from THE CABINET OF DR. 
CALIGARI is on display In this marvelous museum, 
the pride of Paris. 
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LA BELLE ET LA BETE— BEAUTY & THE BEAST— one of the most beautiful monster movies ever to come from 
France. Represented, of course, in Langlois' loving collection of movie memorabilia. 


frame of any version of the film known to me 
nor any still, ever showed: her back. (And for 
good reason; it didn’t exist.) But now her maker 
has given her a back . . . tho it is still not ordinari- 
ly seen by the public— that privilege has been re- 
served for you FM readers. 

Do you detect a Mona Lisa-like smile on Ulti- 
ma’s face? There’s a reason. Shall I share a Great 
Secret with you.. When no one was looking, I 
placed a chaste <& reverent kiss on her cold me- 
tallic lips! After all, I had worshipped her from 
afar and waited nearly half a century to meet 
her. I didn’t think she would mind. And— was it 
only my fevered imagination or? Did her lips 
become warm to my touch? Like Sleeping 
Beauty, did she waken— if only for a moment— 
and return my kiss? 

I’d like to think so. 

If you ever can, go to Europe ... to France 
... to Paris ... to the Cinematheque, Langlois’ 
monument to motion picture history . . . and af- 
ter you have been dazed by all the fantastic post- 
ers & props & paintings & all, go to the H^l of 
Metropolis and give my affectionate regards to 
the robotrix Ultima. The experience will be a 
highlight of your life. 

(All fotos in this feature showing Forry Acker- 
man taken in the Cinematheque of France by 
SIG WAHRMAN courtesy of HENRI LANG- 
LOIS.) END 



Your Editor invites you back for one last look at the 
amazing Movie Museum which, in addition to thou- 
sands of fabulous mundane items, features hun- 
dreds of fantastic sci-fi & fantasy collectors' items. 
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le of an Exterminator of the 23d Century. Learn more about his deadly 
the world of the future in this unusual article. 


a f uturia fantasia 


beyond 2001 

Z ARDOZ is an extremely fantastic film 
that takes place over 300 years in the 
future. Many of the things that happen 
are so amazing, astonishing, incredible, 
bewildering & mind boggling, if not down- 
right incomprehensible, that it is almost 
necessary to be forearmed with a Guide to 
the Future World in order to even try to 
make some sense out of the bizarre hap- 
penings. 

As a service to FM readers & future cine- 
ma historians, we offer a Time Tourist’s 
Guide to the year 2293. 

VORTEX 

... is the name of the technological com- 
mune where most of the action takes place. 

The Vortexans have discovered the se- 
cret of longevity so that their lives are 
prolonged virtually from here to Eternity. 

As the inevitable end of overpopulation, 
starvation, energy depletion & all the fun 
things that we are currently experiencing, 
in 1990 everything finally breaks down and 
one day the world as we know it finally 
grinds to a halt. 

Exhausts itself. 


Industrial society expires not with a bang 
but a whimper. 

Civilization collapses. 

But — as happened in HGWells’ classic 
1936 film vision of the future, where fore- 
sighted scientists established a repository 
of technology in a world returned to bar- 
barism (Basra was the base) — leading 
thinkers & outstanding scientists of the 
late 20th century put their brains & imag- 
inations together before it’s too late alto- 
gether and harness what’s left of the ad- 
vanced technology to form an oasis of civ- 
ilization in a world that's slipped back to 
savagery. This little surviving community 
of intellects & inventors is protected from 
the menace of the rest of the world by a 
gravitational force field, making of the 
resultant Vortex what is in effect' a “safe- 
deposit for man’s knowledge.” It is situated 
near a lake in a rich green valley. 

THE ETERNALS 

The inhabitants of the Vortex do not 
age beyond their mid-20s — except if they 
disobey the laws of their own making. The 
punishment for a crime committed by an 
Eternal is . . . aging! A wrongdoer is, by 
common consent, aged. 
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Citizens of the Vortex do not 


uniess they have performed criminal acts. You are obviously look< 
ing at a couple of criminalsl 







I f by accident an Eternal is killed, death is not 
permanent! The Vortexans have the power to 
reconstruct dead members, returning them, 
Lazarus-like, to life, complete with all their mem- 
ories & past experiences intact! 

Eternals will eventually live to be older than 
Methuselah and enjoy more lives than cats: they 
can be killed 9 times and brought back to life 9 
... or 90 ... or 900! 

Death is actually forbidden them! 

victims of the vortex 

THE RENEGADES 

The persistent offenders in the Vortex, the 
incurable criminals, are subjected to strange & 
unusual punishment: they are aged for their mis- 
deeds. So many years of youth removed, depend- 
ing on the severity of the crime & the frequency 
of its repetition or commission of a misdemeanor 
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or felony of another sort. 

The Renegades are outcasts, exiles condemned 
to live in isolation from the rest of the community 
in the company only of other Renegades. 

And all the Renegades are senile. 

Condemned to an eternity of senility! 

With no escape from a life without end, they 
are a malicious & embittered lot. 

THE APATHETICS 

They are Eternals who have found the strain 
of immortality too great. 

Their weak psyches cannot cope with the reali- 
ty of life everlasting. 

Pursuing perfection, they fall victims to their 
unattainable goals and at last lose all interest 
in the community’s ideals. 

The pathetic Apathetics at last end all their 
endless days like Tony Perkins in PSYCHO— 
in a catatonic state, unaware of the world in 



Happy at Iasi! A man & woman of the year 2293, a time of immortality, who ha' 
wooing— and winning — death! 


ive escaped boredom by 


which they exist, unable to care for themselves, 
a burden to the active members of society sur- 
viving around them. 

outside the vortex 

THE OUTLANDS 

Within the gravitational forcefield, the last 
remnants of civilization. 

Without, a desolate wasteland, inhabited by 
2 types— 

THE BRUTALS 

The survivors of the dying world beyond the 
invisible energy borders of the Vortex. Little 
better than brutes, these hapless inhabitants of 
the ruined future cultivate what little they can 
of a polluted wasteland and just barely manage 
to survive. Theirs is a sorry lot. It is not a pleas- 
ant thing to be a Brutal and matters are made 


worse by— 

THE EXTERMINATORS 
A physically superior group within the Brutals’ 
tribal system who enjoy certain privileges, among 
them the right to have children, altho under 
strict control. 

The role of the Exterminators is to make vir- 
tual slaves of the Brutals, to force them to work 
at producing grain, not for the tribe’s consump- 
tion but for the citizens of the Vortex! 

The Exterminators have rifles and use them 
frequently against the Brutals, hunting them 
down & killing them in order to keep their num- 
bers in check. 

wonders of the 23d century 

THE TABERNACLE 
The Brain Room of the Vortex! 
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Is the Exterminator about to be exterminated? 


Located in a subterranean complex, this is the 
chamber of miracles where the Eternals go for 
analysis or repair. 

Damaged bodies undergoing the process of 
reconstruction are semi-visible thru the Taber- 
nacle’s translucent walls. 

THE CRANIAL CRYSTALS 

Each Eternal has a system of computerized 
crystals implanted in his or her brain. 

These crystals transmit the subject’s entire 
life-cycle to the Brain Room where the sum total 
of information about the Vortexans is stored. 
The Tabernacle is, actually, a repository for all 
the knowledge & experience of the Eternals. 

By communicating with the mensa of the Tab- 
ernacle, the group-mind of the Eternals functions 
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in a self-regulating & self-correcting fashion. 

There is no need for government. 

No necessity for authority, judges, juries, 
censorship & other joys enjoyed in the 20th cen- 
tury. 

All decisions are the result of sophisticated 
opinion polling, instantaneous & reflective of 
the sentiments of the majority. 

COMMUNICATOR RINGS 

You talk into one and it transmits your voice. 

It also transmits pictures. 

It is a ring of knowledge. 

Each active Vortexan wears one. 

They provide a direct link with the Taber- 
nacle’s analysis system. 



The Great Antigrav Floating Stone God Zardoz! 


A major use the Eternals make of them is for 
voting. 

2d LEVEL MEDITATION 

A state of trance practiced by the Eternals. 
When on this plane of meditation they are able 
to mentally meld themselves into a single being 
in order more effectively to deal with problems 
of paramount concern to all the Vortexans. 

dj\d then there is— 

ZARDOZ! 

The God of the Brutals— secretly fashioned 
by the Eternals in order to exploit their one- 
time brethren now descended almost to the level 
of animals. 

ZARDOZ— a unique concept in science fiction 
& in cinema and the best part of the whole pic- 
ture. A gigantic— titantic— granite Head, vicious 
& frightening in appearance, which defies gravity 
as it floats over the countryside, causing the 
Brutals to cower in terror beneath the igneous 
incarnation of their godhead. 

ZARDOZ— a brobdingnagian carving like a 
face from Mt. Rushmore (but ferocious!) given 
mobility and awesomely moving across the skies 
of the 23d century. 

For practical purposes the huge hollowed out 
Head is used to transport cargo— grain for the 
Eternals, guns for the Exterminators. 

Like manna from heaven, rifles come belching 
out of the great grinning snaggle-toothed mouth 
of the monstrous idol, providing the Extermina- 
tors with the weaponry to destroy their less for- 
tunate fellow men. 

ZARDOZ— whose origin must no longer be se- 
cret to the majority of our readers and so for 
the sake of futurity we will record it here: 


It pervertedly derives from that ancient juve- 
nile fantasy classic of the early 20th century, 
“The wiZARD of OZ!” 

zed vs. zardoz 

Sean Connery, burly chest bare, is Zed, an Ex- 
terminator first class for the artificial god cre- 
ated by the Vortexans. The end product of selec- 
tive breeding, he possesses exceptional powers, 
both mental & physical. When he discovers that 
the Great Stone Head is a superstitious device 
used to exploit & betray his people, he plans re- 
venge on its creators, the Eternals. 

In the course of his endeavors to penetrate to 
Vortex, whose inhabitants are weak & ineffectual 
males dominated by strong-willed women, he 
confronts Consuella (Charlotte Rampling), a lead- 
ing figure dedicated to maintaining the Vortexan 
way of life. At first bitterly opposed to the man- 
liness of Zed, she is finally won over by his over- 
powering masculinity. 

May (Sara Kestelman) is an Eternal who is a 
brilliant research geneticist and as such is fas- 
cinated by the potential of Zed as the father of 
a new breed of human being. In saving his life 
she endangers the entire structure of the Vortex, 
threatening it with destruction. 

Avalow (Sally Ann Newton) is a beautiful 
seeress whose ability to pierce the veil of the 
future reveals to her that Zed’s destruction of 
the Vortex is inevitable . . . and so she helps him. 

“Friend” (John Alderton) is a cynical & bitter 
Eternal in danger of being branded a Renegade 
for his antisocial actions. He views Zed as a de- 
livering Angel who may be able to provide him 
with the death for which he so wearily longs. 

Arthur Frayne (Niall buggy) is a mysterious 
Merlin-like figure, a charlatan whose difficult 
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Monster masks & masquerades even 300 years 
hence! 


task of controlling the Outlands and the Out- 
landers keeps him apart from his fellow Eternals. 
He creates his own Frankenstein by producing 
Zed . . . who finally outgrows his creator and 
brings about his destruction. 

behind the mask of zardoz 

John Boorman produced & directed this pic- 
ture from his own screenplay. During its produc- 
tion it was referred to as a futuristic adventure 
but after the completed product was screened 
it was decided it was something more. Its author 
sees it as an extension of modern day trends into 
a possible future where the Brains of society in 
times to come seal themselves off from the Brawn 
in the contaminated, doomed & dying world out- 
side the magic circle maintained by Science. 

“I have painted a picture of a community blind- 
ed by self-defined virtue,” Boorman tells us, “a 
sterile society vulnerable to a primal threat.” 

That threat arrives in the form of a virile sav- 
age, Zed, a he-man from beyond the hemispheric 
borders where, under Vortexan supervision, an 
uncouth form of humanity is being encouraged. 
This cast-out outerworld has degenerated to a 
new Dark Ages of ignorance & superstition where 
helpless masses, the Brutals, are preyed upon by 
the frighteningly ferocious Exterminators. It 
is, as we have seen, the ultimate Exterminator, 
Zed, who penetrates the forcefield, works his 
way to the heart of the Vortex and there wreaks 
havoc with its decadent institutions. 













Zed takes aim and is about to pump lead. Somebody's dead! 


an eulihur clarke prediction 


“It is by no means fantastic,” Arthur C. 
(SPACE ODYSSEY) Clarke has said, “to believe 
that anyone who survives to the year 2000 may 
be potentially immortal.” This is what the cry- 
onics people have been saying too and it is why 
your Editor plans to become a human popsicle 
the moment he’s declared dead, in case he doesn’t 
make it live to the 21st century. (In 2000 AD, 
I'll have attained the age of 84, if I'm lucky. As 
I write, my Aunt is 89 and in good health, my 
Mother is in her 91st year and personally opens 
for me 500 or more fan letters a month that I 
receive addressed to FM, and one member of 
my family in the last century made it to within 
3 weeks of her 100th birthday. So I may be good 
for another couple hundred issues at that!—FJA) 

In the film, altho the vortexans have con- 
quered death they are now faced with a new prob- 
lem: how to cope with the prospect of eternal 
life. Among their social misfits are the Apa- 
thetics, a sick segment of future society for whom 
life everlasting has proved an impossible burden 
instead of a boon. In addition there are the Rene- 
gades, those individuals whose trespasses against 
the dictates of their fellow men have earned 
them the only punishment possible in a world 
without death: aging! The Renegades live in a 
manmade Hell, where life is both painful & bitter 
to them in an eternity of senility. 

Like “2001,” a strange film, ZARDOZ. You 
either hate it or love it. Reactions to it are never 
neutral. end 






The master 

prop itself, the huge head of the ferocious God of the Future- 
with building's wall at right gives idea of crude carving's actual 

-Zardoz. Comparison 
size. 45 


don’t make light of them! 


till the end of time 

C OUNT SINISTRE. A name to be feared in 
the Brittany of 1800. And with good rea.son, 
as young gypsy Tania (Carole Gray) learns 
when she lies in her grave— and is called forth 
from it by the uncanny Count (Hubert Noel). 
Her eyes open from a deathlike coma induced by 
Sinistre to see an evil talisman in his hands: a 
serpent entwined about a bat. From this moment 
forward, Sinistre is her undisputed Master. 



Sinistre's cataleptic victim awakens in her own coffin. 


by an imposing Frenchman who tries to console 
her. She follows him to a lake— in whose waters 
she observes he casts no reflection. She screams 
. . . struggles . . . when Paul arrives on the scene 
Anne is nowhere to be seen— only a mysterious 
talisman. 

death takes no holiday 

Paul informs the police but they seem singu- 
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Over a century & a half passes. Paul Baxter 
(Wm. Sylvester) & Anne Forrest on holiday in 
Brittany arrive in a small village where candles 
are being placed on graves. According to local 
superstition, the dead will rise this night— for 
it is All Souls Eve. 

Anne’s brother Keith goes off alone to explore 
some nearby caves & underground passages. The 
nextime Paul & Anne see Keith he is dead. 

Prostrate in her hotel room, Anne is visited 





'Jackie the Ripper” attacks, you might say, the Portrait of "Dorie Anne” Grayl 



The Devil's Disciples join hands in the mystic circle to work their evil ways. 


larly unconcerned about Anne’s disappearance. 
He is about to call the strange medallion to their 
attention when a phone call from the inspector 
informs him of the shocking news that his girl- 
friend’s body has been found in the lake. “Appar- 
ently suicide, sir.” But Paul refuses to believe this 
and makes arrangements for Anne’s body & her 
brother’s to be flown back to London for an au- 
topsy. Before that can happen, however, cloaked 
figures gather that night for a black magic cere- 
mony at the caves’ entrance. 

Sinistre & his High Priestess Tania commence 
the rites. The bodies of Keith & Anne are to be 
destroyed. The talisman is to be recovered at the 
cost of Paul’s life if necessary. 

Paul in the meantime has consulted a friend, 
Dr. Kelsey, authority on the supernatural & 
witchcraft, but before the doctor can be of any 
assistance he is killed in his lab by a snake. 

A charred page from an ancient book on sor- 
cery at last gives Paul a clue and he seeks out 
the Frenchman, Sinistre. The trail traps him in 
a web of Black Magic practitioners and he finds 
himself fighting a coven of Satanical worshippers 
for his very life. 

But the worst is yet to come: he finds himself 
face to face with Sinistre— most diabolical of all 
the Devils of Darkness! 

In the climax of the film we learn which side 
triumphs: good or evil. Nowadays, you can’t be 
too sure! 



END 



with Special Thanks to Mel Brooks & Peter Boyle 


frankenstein in new york 


science fiction film DARK STAR). Last 
among the small band was the present writ- 
er, a Frankenstein buff who found a par- 
ticular kind of significance in parading 
about with the infamous Monster. 

The Monster, in this instance, is por- 
trayed by Peter Boyle for the brand-new 
20th Century-Fox satire, YOUNG FRANK- 
ENSTEIN. This was the final day of shoot- 
ing and the people involved in the jjroduc- 
tion were electrified by the knowledge that 
their epic was on the verge of completion. 
I had telephoned FM editor Forrest J Ac- 
kerman to drive down to the studio where 
the picture was being shot, in order to wit- 
ness the final scenes of YOUNG FRANK- 
ENSTEIN as they happened before the 
cameras. But, to Forry’s eternal regret, FM 
deadlines came before professional pleas- 
ure— which is the reason I am telling you 
about what promises to be the most bril- 
liant Frankenstein movie since the classic 
days of Boris Karloff. 


HE FRANKENSTEIN MONSTER, wear- 
I ing a loose-fitting, leopard print sport 
A shirt, was walking briskly (walking, 
mind you! not shuffling or shambling) along 
the streets of New York City as they exist- 
ed in the 1890s. His pale green face looked 
eerie in the pale light from an overcast sky. 
And there was an expression on the fabled 
creature's face that somehow suggested the 
countenance of Marlon Brando. 

Karlon Brando — ? 

Accompanying the grotesque giant on his 
stroll thru Gotham was a small group of 
“humans,” one of which was actor Rob 
Reiner, better known as Michael on tele- 
vision’s ALL IN THE FAMILY. A less fa- 
miliar face in the group belonged to long- 
time FAMOUS MONSTERS fan Bob Green- 
berg, now a professional filmaker (co-ani- 
mater on the award-winning cartoon, 
JOSHUA & THE BLOB, and creator of many 
of the exciting optical effects in the new 


By Donald F. Glut 



Dr. Frederick Frankenstein (Gene Wilder) shushes the spiders who are making too much racket spinning 
their webs in his lab. 



Frankenstein reborn 

YOUNG FRANKENSTEIN is directed by Mel 
Brooks, twice an Academy Award Winner (for 
the short subject THE CRITIC and the feature 
THE PRODUCERS) and the writer/director of 
the recent Western fantasy BLAZING SAD- 
DLES, a wild film. Brooks has always main- 
tained a love for the old-style horror films of the 
1930s— the early Frankensteins & Draculas pro- 
duced by Universal Pictures, movies that relied 
more on story, characterization, fine acting & 
atmosphere than gratuitous gore. In YOUNG 
FRANKENSTEIN, Brooks has taken the ex- 
tremest care to recreate the feel & pulse of those 
much-revered classics. For the sake of authen- 
ticity, he wisely chose to shoot the film in black 
& white, enlisting the talents of Jerry Hirsch- 
field, a true master of black & white cinematog- 
raphy with such films as DIARY OF A MAD 
HOUSEWIFE, THE INCIDENT and GOOD- 
BYE, COLUMBUS to his credit. The story & 
characters in Mel Brooks’ film reflect his appre- 
ciation for the Fremkenstein movies of an earlier 
& more imaginative era and should afford every 
true monster fan with overwhelming sensations 
of nostalgia & pride. 

But before discussing the plot of YOUNG 
FRANKENSTEIN, you might still be wondering 
just why the Monster was wearing a leopard- 
print shirt and strutting thru downtown Man- 
hattan! 




43 years later on, the return of the classic FRANKENSTEIN laboratory. 






Dr. Frankenstein in a wild paroxysm of scientific ecstasy now knows what it feels like to be the creator 

of a brainchild. 



"Marlon Brando wanted the part but he was busy 
making LAST TANGO IN TRANSYLVANIA." 

54 


hello, jolly 

It was, again, Bob Greenberg who first opened 
the creaky doors to the Frankenstein castle on 
the 20th lot. Bob was a friend of Peter Boyle, the 
6’2” actor playing the Monster in YOUNG 
FRANKENSTEIN. This was Bob’s 2d visit to 
the YOUNG FRANKENSTEIN set and, luckily, 
on this excursion he was permitted to bring 
along a friend. 

We drove onto the 20th Century-Fox lot and 
walked across the giant standing New York sets 
built some years ago for the film HELLO, DOL- 
LY! Briefly, we stopped at one of the indoor sets 
where the “brain-stealing” scene was about to be 
shot. Peter Boyle, we were told, was still in his 
make-up room— actually, a trailer parked on one 
of the HELLO, DOLLY! streets. 

We found the make-up trailer quickly enough 
and what transpired therein proved to be an ex- 
perience in itself. Peter Boyle was seated in a 
chair while a familiar make-up artist added the 
pale green greasepaint to his face. The make-up 
artist was none other than William Tuttle, cer- 
tainly no stranger to the fantastic film. Imme- 
diately visions of the Morlocks in THE TIME 
MACHINE and the lycanthrope of MOON OF 
THE WOLF were conjured up in this writer’s 
imagination, along with the various characteri- 
zations of Tony Randall in THE 7 FACES OF 
DR. LAO, the latter winning Tuttle the first 
Oscar for make-up. 

Boyle has never portrayed a monster before 



The newborn Monster takes his first hesitant steps towards the scientist who endowed him with life. 


and does not anticipate becoming identified with 
horror films. In the past he has enacted a variety 
of roles, on the stage & in such films as THE 
CANDIDATE, STEELYARD BLUES and, most 
notably, JOE, in which he played a middle-Amer- 
ican bigot. He also has the distinction of slightly 
resembling Marlon Brando and doing an incred- 
ible impression of the famed actor. But now, as 
he sat in Bill Tuttle’s make-up chair, Peter Boyle 
was gradually transforming into a creature as- 
sembled from the parts of corpses. 


you au'e there- 
by the meike-up chair 

The make-up for this latest version of the 
Frankenstein Monster has been kept relatively 
simple. Tuttle’s intent is to allow for the Crea- 
ture’s ferocity & capability of arousing terror but 
also to convey pathos. Like Karloff, Boyle’s pli- 
able & expressive face reveals the Monster’s 
feelings & moods and so there is little room for 
the more obvious array of scars & stitches. 
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Atmospheric interior of the Frankenstein Castle, furnished in Early Transylvanian. 



Darker shading was added to the actor’s cheeks 
to give them more of a sunken impression. To his 
forehead a rubber appliance, affording Boyle a 
sloped, Neanderthal-like brow. On either side of 
the brow is a small, unobtrusive, stitched gash. 
Reddish coloring was added to the lips, black to 
the teeth. For comedic effect, a metal zipper 
graces the right side of the actor’s neck. 

(When the make-up was completed, Peter 
Boyle would don the familiar dark, padded suit 
and a pair of heavy boots with 5” lifts. A new 
conception of the Monster, yet immediately rec- 
ognizable as such, has been created.) 

As Tuttle finihed applying the Monster’s 
make-up, the trailer became a bit cramped. 
Among the people who crowded inside the small 
area were Rob Reiner & his wife and, shortly 
thereafter, the man who had played the leader 
of the flying monkeys in the classic fantasy THE 
WIZARD OF OZ. 

While Tuttle powdered down the greenish 
face, Peter Boyle said to the group, “Hey, I’ve 
just got to show you Stage 5. That’s where 
they’ve got the bit castle set.” 

With the make-up finished, Peter Boyle don- 
ned the leopard-spotted shirt supplied by the 
studio and led the small group of Greenberg, 
Reiners and Glut outside on a brief walk across 
Dolly’s New York. Then we all piled into Rob 
Reiner’s rented car and rode across the studio 
lot to the fabled Stage 5. 




'Well, well, well, little girl, how'd you like to go for o dip?" "Well, water you waiting for?" 


time travel to tramsylvania 

There have been many science fiction tales of 
people being transported thru time & space warps. 
But how often do such phenomena occur in real 
life? For myself, this was the closest I have ever 
come to such an experience. For in stepping on- 
to the vast sets of YOUNG FRANKENSTEIN, 
I felt that either I had been whisked back to the 
Universal of 1931 or had been somehow shot 
thru space to some gloomy hamlet in Transyl- 
vania! 

Dale Hannessy has created the fantastic in- 
terior sets of YOUNG FRANKENSTEIN and in 
my opinion should receive an Academy Award 
for his achievement. (Hennesy also created the 
futuristic sets for Woody Allen’s SLEEPER and 


did win an Oscar for his inspired depiction of 
“inner space” in FANTASTIC VOYAGE.) Spar- 
ing no detail, Hennesy designed & built a full- 
sized castle that was so authentic that only the 
motion picture equipment, the set backings & 
the material for the later cast party reminded 
us that we were, in fact, on a set. 

Following the made-up Peter Boyle, who seem- 
ed to be the Frankenstein Monster moonlight- 
ing as a studio tour guide, we explored the in- 
credibly realistic Castle Frankenstein, discov- 
ering: 

the incredible interior 

The courtyard, with its great curved arch- 
ways, its cobblestone street and the logo Frank- 
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'So! Caught you trying to break your leash, eh?' 
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enstein emblazoned in letters of raised stone over 
the entrance way of the castle! 

The library, crammed to capacity with authen- 
tic, ancient books on medicine & surgery! 

Frankenstein's bedroom, including more jam- 
packed bookshelves, one of which also doubled 
as a functional secret door! 

The dungeons, with their heavily-barred doors, 
capable of confining a real monster! 

Room upon room upon room. And every one 
with such minute details that they never ceased 
giving the illusion of reality. 

But of all the YOUNG FRANKENSTEIN 
sets, 2 were most outstanding. The first of these 
was the facsimile of the castle rooftop with its 
ancient turrets standing out against a dark, 
moonlit sky. We climbed the steps that brought 
us to the rooftop, where much of the film’s cli- 
max takes place. From this high vantage point 
we could see the most spectacular set of all— 
the laboratory of Dr. Frankenstein. 

The laboratory set was alive with electrical 
apparatus. 

There were enormous coils & transformers, 
terminals from which jagged fingers of electri- 
city jumped at the mere throw of a switch, wheels 
that spun and gave off hot nimbuses of crackling 
power. 

To one side was a silvery, horizontal platform, 
large enough to support a giant with metallic 
bands to strap him down. 

Directly overhead a transom could be opened 
to receive the ascending platform and subject 




When the Inspector said "I have to hand it to you. Doctor,” he didn't mean it quite so literally. 

it to the raw primal energy of an electrical storm. 


strickfaden strikes again 


The laboratory equipment looked familiar. As 
well it might. For this was the very same ma- 
chinery built by Kenneth Strickfaden in 1931 for 
the original Boris Karloff classic FRANKEN- 
STEIN. 

Again, we explored every inch of the set. Ad- 
mittedly, I had to fight the compulsion to climb 
upon that legendary platform— perhaps the very 
same that Karloff lay supine upon 43 years ago. 

But it was already approaching noon. If we 
were to see some of the YOUNG FRANKEN- 
STEIN footage being shot, we could spend no 
more yaluable time basking in the darkly atmo- 
spheric sets of Castle Frankenstein. 

Fortunately the scene that we observed being 
shot by Mel Brooks paralleled one in the 1931 
version. The scene was set in a “Brain De- 
pository,” a room loaded with bottled brains. 
These props looked unpleasantly authentic. And 
when Bob Greenberg & I saw the “reserve” sup- 
ply being kept cool off screen in a tray of ice, 
we knew the reason why. 


one of our breuns is messing 


Acting in this scene was Igor (pronounced in 
this film to rhyme with “eye-gore”), played by 
British comedian Marty Feldman. (This is Feld- 


Frankenstein with a throat zipper? What necks?! 
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wilder & funnier 


man’s 2d movie meeting with the Frankenstein 
Monster. His first was in the 1970 film EVERY 
HOME SHOULD HAVE ONE, in which, during 
a fantasy sequence, he became Count Dracula 
and battled the patchwork creature.) 

Igor has some of the greatest brains in the 
world to choose for his master’s experiment. A 
close inspection of the containers reveal labels 
identifying the brains of Albertus Magnus & 
Cornelius Agrippa {real life heroes to Percy Shel- 
ley, husband of Mary Shelley who wrote the orig- 
inal novel Frankenstein}. 

There are also brains with labels punning cur- 
rently living celebrities. 

We watched the scene commence as Igor drops 
one of the good brains, then grabs an abnormal 
one. He pauses to look into the camera and se- 
riously deliver the line, “I know, I know. But 
how else is one supposed to create a monster?” 


The Monster is awestruck by Strickfaden — as well 
he might be! For on the left is the seldom seen maes- 
tro whose mighty machinery has thrilled millions 
for almost half a century in FRANKENSTEIN. WERE- 
WOLF OF LONDON. JUST IMAGINE, THE LOST CITY. 
MASK OF FU MANCHU. FLASH GORDON, BUCK ROG- 
ERS & a million others. Kenneth Strickfaden, the 
Electrical Wizard, came out of semi-retirement to 
re-create the original great FRANKENSTEIN lab for 
YOUNG FRANKENSTEIN. 
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Gene Wilder plays the part of Dr. Frederick 
Frankenstein, a wide-eyed innocent sort of char- 
acter who is more confounded by creating hu- 
man life than diabolically inspired by it. In re- 
cent years Wilder has amassed a tremendous fan 
following as the result of his masterful perfor- 
mances in such films as BLAZING SADDLES 
and the gentle fable THE LITTLE PRINCE. 
Unknown to many of his fans, however, is the 
fact that Wilder himself once portrayed an arti- 
ficial man brought to life by magic. Gene played 




All those lob assistants for one simple personality implantation? 


the title role in The Scarecrow, a play by Percy 
MacKaye (and the basis for the 1923 silent hor- 
ror film PURITAN PASSIONS). He was a scare- 
crow given life by a vengeful witch, a pathetic 
creature who strove to become a real man. The 
play was presented on television in the eai'ly 
1970s and is occasionally rerun on UHF channels. 

Madeline Kahn, nominated for an Oscar for 
her role in PAPER MOON, plays Elizabeth, Dr. 
Frankenstein’s socialite fiancee. Cloris Leach- 
man is Frau Blucher, Frankenstein’s housekeep- 
er who happens to have a weird affinity for mon- 
sters. Inga, Frankenstein’s blond assistant, is 
played by beautiful Terri Garr while Kenneth 
Mars outdoes Lionel Atwill by exploring every 
possibility in his role of wooden-armed Inspector 
Kemp. 

The costumes worn by the actors in YOUNG 
FRANKENSTEIN have been designed by Doro- 
thy Jeakins, a 3-time Oscar winner for the films 
NIGHT OF THE IGUANA, SAMSON & DE- 
LILAH and JOAN OF ARC. 


filmbook jr. 


The story of YOUNG FRANKENSTEIN was 
written both by director Mel Brooks & star Gene 
Wilder and is an expert blend of horror, atmo- 
sphere & satire: 

The old Dr. Beafort Frankenstein dies, leaving 
a rather peculiar last will & testament: all of his 
fortune is to be divided equally among the mem- 
bers of his family— wn/ess some young Franken- 


To Assistont Inga's right, the strapping young Mon- 
ster; to her left, her strapped-in boss. 
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Academy Award Winner William Tuttle (left) creates 
head replica of Young Frankenstein. 


stein deems to go into the study of medicine. 

Beafort’s grandson, young Frederick Franken- 
stein, does venture into a medical career. But 
Frederick also rejects everything connected with 
mad experiments & even madder monsters. Fur- 
thermore, he insists that his name is not pro- 
nounced as the familiar “Frankenstein” — but 
“Fronk-en-steen,” hoping to further remove him- 
self from the lingering stigma associated with 
his infamous grandfather. 

Frederick journeys to Transylvania (the locale 
being borrowed from Count Dracula) to claim the 
ancestral Frankenstein castle. There he main- 
tains his disinterest in the artificial creation of 
life. But Frederick’s lack of concern for such tra- 
dional enterprises as monster-making comes to 
an abrupt end when Frau Blucher plays him an 
ancient Transylvanian lullaby on her violin. 
There is an old adage about music soothing the 
savage beast. In this instance music has the 
opposite effect, arousing the young Dr. Franken- 
stein, enflaming him with the compulsion to cre- 
ate his own living man. 

the mad lab 

Learning that his bookcase doubles as a se- 
cret door, Frederick discovers the hidden stair- 
case that leads to the laboratory once used by his 
ancestor to energize the original Monster. The 
laboratory is loaded with bizarre electrical de- 



Make-up Master Tuttle begins transformation of 
Peter Boyle into Monster by applying headpiece. 


vices. And at its top is a large transom, ideal for 
raising the long horizontal platform into the fu- 
ries of a lightning storm. 

Before long, the hunchbacked, twisted-limb- 
ed, black-cowled Igor is dispatched to steal the 
brain that will go into the skull of Frederick’s 
version of the Monster. 

His Monster completed, Frederick dons pro- 
tective glasses, switches on the Frankensteinian 
laboratory apparatus and raises the lifeless crea- 
tion to the rooftop transom. Atop the roof, Igor 
waits with the kite that will attract the electrical 
powers of the storm. (Unlike the big kites used 
in BRIDE OF FRANKENSTEIN in 1935, Igor 
uses the type sold in any ten cent store. ) 

The Monster’s dormant form receives the full 
power of electricity, both God- & man-made. 
Then it is lowered back into the laboratory, where 
Frederick nearly goes insane with his monstrous 
success. 

the hermit & igor 

As in the original Karloff Frankenstein films, 
the Monster inevitably escapes the castle, roam- 
ing & terrorizing the countryside. In a parody of 
a classic scene, he has a brief encounter with a 
little girl. (No, he does not drown her. For this 
Monster, though most people fear him, is really 
quite lovable.) 

Eventually the Monster stumbles upon the hut 
of a blind hermit (Gene Hackman). Grunting 



with delight, the Monster enjoys the hermit’s 
music but becomes the inadvertent victim of his 
sightlessness. Remember the touching scenes 
of the Monster & the blind man in BRIDE OF 
FRANKENSTEIN? Director Mel Brooks shat- 
ters them! The hermit offers the Monster a bowl, 
then proceeds to pour him a ladle of soup. But 
being unable to see, the blind man accidentally 
misses the Monster’s bowl, pouring the hot liquid 
into his lap. Then as the hermit offers the Mon- 
ster a smoke, he only succeeds in setting his 
green thumb on fire! 

The Monster continues on his escapades away 
from the castle, displaying his liking. for music. 
Thus it is with music that Frederick & Igor lure 
him back home. 

This was one of the scenes that Bob Greenberg 
& I had the privilege of viewing— in the form of 
“dailies” or “rushes”— in a private screening 
room on the 20th Century-Fox lot, along with Mel 
Brooks, Gene Wilder, Peter Boyle, Marty Feld- 
man, Teri Garr & the technical crew of YOUNG 
FRANKENSTEIN. 

First Igor sits atop one of the parapets of the 
castle like some human gargoyle, sounding a 
horn that will hopefully attract the Monster. Igor 
blows his horn several times, then slowly swings 
into a jazz arrangement of “You Made Me Love 
You, I Didn’t Wanna Do It.” When this fails 
to lure back the creature, .Frederick takes more 
drastic steps. 

On the rooftop of Castle Frankenstein, Fred- 
erick sets up a couple musicstands & an old stand- 
up microphone familiar to fans of the Crosby 
crooners & big bands that dominated popular 
music before the advent of rock ’n’ roll. Frederick 
& Igor then play a duet— yes, that same beast- 
soothing Transylvanian lullaby— until Inga 
spots a green-faced giant approaching the castle. 

The Monster, infatuated by the music, stag- 
gers across the courtyard, grunting, arms out- 
stretched. Then clutching at the vines that grow 
up along the castle wall, the Monster begins to 
cUmb. 

Inga reaches out to help him. 

“No!” commands the emotionally-charged 
Frederick Frankenstein. “Can’t you see? He wants 
to do it himself!” 

Groaning, snarling, grimacing, the Monster 
finally ascends the castle wall to join Franken- 
stein, Igor & Inga. 

Those were but a sample of the scenes we ob- 
served in the screening room, take-by-take, and 
in a few cases snicker by snicker. (With such 
zany goings-on, even fine actors like these often 
have difficulty maintaining straight faces.) 

mind over madder 

Dr. Frankenstein realizes that there is only 
one way to save the Monster— and that is to per- 
form another experiment, one that will impart 
to the creature some of his own mind & person- 
ality. Again the Monster is strapped to the great 
platform in the laboratory. But this time Fred- 


Behind the Scenes: Peter Boyle rehearses fo 
"hew dees that grab you” scene. 

erick takes his place on a 2d platform. A metal 
skull cap is placed over each of their heads, the 
laboratory apparatus again crackles & sparks 
with white-hot life and the mind-transference 
experiment progresses successfully. 

Now a true bond exists between creator & cre- 
ated. They are, in a sense, brothers under the 
scalp. Possessing some of his maker’s mentality, 
the Monster’s personality undergoes a severe 
change and . . . 

There are more tributes to the Frankenstein 
films of old scattered thruout the madness of 
YOUNG FRANKENSTEIN. In a scene remi- 
niscent of THE GHOST OF FRANKENSTEIN, 
the Inspector, investigating rumors that the 
Monster walks again, finds him chained in a se- 
cret room of the castle. Another scene depicts 



Rare shot showing how the Birth of Young Frankenstein set looked topside where the electrical storm 

takes place. 


the Monster attempting to choke his creator 
while other sequences portray the ever-present 
villagers wielding their clubs & fiery torches, 
searching thru the mist-shrouded woods or storm- 
ing the castle in search of the giant fiend. 

the end of frankenstein? 

The ending of the film? 

No, I’m not giving that away. Mel Brooks has 
requested that the surprise ending ( along with a 
special sequence in which Frederick exhibits his 
creation to the public) remain a secret until the 
premiere of the film. But I’ve seen the stills and 
I promise you this: 

The climax of YOUNG FRANKENSTEIN will 
be unlike that of any other Frankenstein film you 
have ever seen! 

Perhaps the character of Elizabeth is more 
surprised by this ending than anyone else! 

We joined Mel Brooks, Gene Wilder, Peter 
Boyle, Teri Garr & motion picture music com- 
poser Quincy Jones for lunch in the studio com- 
misary. Brooks & Wilder revealed a legitimate 
interest not only in the old Frankenstein movies 
but also in Mary Shelley’s Frankenstein as they 
browsed thru a copy of my own book The Frank- 
enstein Legend. Both of them, along with most 
everyone else at the table, expressed their dis- 
like of such overly grisly productions as Andy 
Warhol’s new 3D film FLESH FOR FRANK- 
ENSTEIN (also known simply as ANDY WAR- 
HOL’S FRANKENSTEIN). Everyone, it seems, 
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prefers the tasteful product of the 30s & 40s. 
And it is just such a product that YOUNG 
FRANKENSTEIN promises to be. 

We can ignore the many Frankenstein films of 
1974, the Warhol film included. Mel Brooks’ 
YOUNG FRANKENSTEIN is the Frankenstein 
film of the year— perhaps of any year since the 
original Universal series. Greatness has been 
restored to the immortal Monster. 

A Christmas 1974 release is planned for 
YOUNG FRANKENSTEIN by Mel Brooks & 
producer Michael Gruskoff (who also produced 
the sci-fi film SILENT RUNNING). Judging 
from what this writer observed— both on the set 
& in the screening room— horror film buffs who 
have bemoaned the passing of the old classics 
into the realm of history could not ask for a bet- 
ter Christmas present! 

Perhaps it is merely coincidental that the Kar- 
loff FRANKENSTEIN of 1931 also premiered in 
December. But I personally feel that the opening 
of Mel Brooks’ YOUNG FRANKENSTEIN this 
December is more than coincidental. 

I would say it’s appropriate. 

We left the 20th Century-Fox lot feeling good 
that day, forgetting that the sky was cloudy and 
presaged rain and that there was a sharp chill in 
the breezy air. But before we returned to the car 
to once more drive thru the prefabricated streets 
of Gay 90s New York, we made a final visit to 
Stage 5 ... a final sentimental journey to Castle 
Frankenstein as it would exist forever on cellu- 
loid. 


THE END 
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an always new dept. 


H YEARS YOUNG! That’s how old the 
Editor of FAMOUS MONSTERS Was 
when, in 1930, his maternal Grand- 
mother bought him his first movie stills. 
They were a birthday present and they 
were from the futuristic picture JUST 
IMAGINE, about a trip to Mars in 1980. 
Today Forry Ackerman has over 35,000 
stills from fantasy, sci-fi, horror & monster 
films . . . and his collection is constantly 
growing. Normally when he acquires fotos 
that he has never had before — scenes & 


portraits from the past, that is; not brand- 
new releases — he files them away until the 
day they fit into an article about, say, Bela 
Lugosi or Lon Chaney Sr. or Jr. or Boris 
Karloff or Christopher Lee or whoever it 
may be. But from now on, as fast as he ac- 
quires them, he’ll share his latest acquisi- 
tions with you! A few months after HE 
first sees them, you’ll find them HERE — 
exclusively — in the World’s Original Fil- 
monster Magazine. 



DWIGHT FRYE (right) as Ren- 
field is choked by a different 
"Master” for a change: stage 
actor Pymm in a presentation 
of the play. 



CHRISTOPHER LEE is very de- 
bonair in the 1959 technicol- 
or version of the much-filmed 
HOUND OF THE BASKERVILLE5. 
In this filmization of Sir Ar- 
thur Conan Doyle's famed de- 
tective story, Peter Cushing 
played the role of Sherlock 
Holmes. 






NOW THESE FABULOUS TERROR THRILLERS CAN BE 
YOUR VERY OWN! THE SAME BIG FILMS YOU READ 
ABOUT IN FAMOUS MONSTERS CAN COME ALIVE ON 
YOUR HOME SCREEN. YOU CAN RUN THEM AGAIN 

8mm & SUPER 8 MOVIE FILM! 

AND AGAIN. UNLESS OTHERWISE STATED. FILMS 
ARE APPROX. 200 FEET IN LENGTH (ABOUT 15 
MINUTES OF CHILLS) AND MOST ARE AVAILABLE 
IN SUPER 8MM AS WELL AS REGULAR 8MM SIZE. 



DRACULA 



REVENGE OF FRANKENSTEIN 



Poe’s TELL TALE HEART 


The immorlal Bela Lugosi shall nol die! Now he lives 
again, undead, IHchering across your home movie screen 
in Tod Browning's maslerpiece, DRACULA! This is Ihe 
lilm that convinced Ihe world Lugosi was, indeed, Ihe 
Prince of Darkness! 200' reel. Specify n2226 THE “ORIG- 
INAL" DRACULA S7.99 


In supernalural technicolor and black and while! Chris- 
topher Lee as one of Ihe greatest Frankenstein monsters 
ever! 200' reel. For Ihe BLACK & WHITE film, specify 
t<2222. REVENGE OF FRANKENSTEIN $7.49. For the 
TECHNICOLOR film, specify <<2223, REVENGE OF FRAN- 
KENSTEIN $15.95 


A SOUND FILM! At last, available lo private collectors. 
Edgar Alien Poe's never-lo-be-lorgotlen classic with 
James Mason's masterful narration. Ultrasonic sound. 
200' reel. When ordering, specify *2231 POE’S TELL- 
TALE HEART $15.95 



A mad scientist experiments 


and keeps on g 
devouring! 200' reel. 
TARANTULA $7.99 



IMEDENOiy 


Down from the heaven 
wreak doomsday desliuctioi 


CURSE OF 

imeDEMON 


Xaswell.lo wreak Its unleashed 
lerroi upon mankind! 200' reel. 
*2206 CURSE OF THE DE- 
MON $7.99 






or creates Ihe most 
fearsome monster ever: a teen- 
aged Frankenstein, combining 
boy's body and monster's 
mind! 200' reel. *2214 TEEN- 
AGE FRANKENSTEIN $7.99 



NiiHE 


murder . . . and the only clues 
are wolf tracks! 20ir reel. 
*2213 THE WEREWOLF $7.99 


MOtBIs 

Reverslngthe powers of nature 
via atomic energy. Dr. Cyclops 
reduces human beings lo the 
pitiful size ol mice . . . then 
toys with them! 200' red. 
*2219 OR. CYCLOPS $7.99 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 
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THinauuiiMn 

mWDIIlD 

Tim HoR ss Ihc one man who 
braves the onslaught ol terror 
created by a beast Irom the 
earth's core! 200’ reel. *2274 
MONSTER THAT CHAILENCED 
THE WORLD $7.99 



A radioactive creature from be- 
neath the sea bobs to the sur- 
face to trounce London 



_ amdihb . 

BauemnA 


it! 200' reel. 

V^^^IRE & THE BALLERINA 



GODZIIUI 

)SiTHING 

Godzilla battles Molhra, the gi- 
ant moth. Mothra, a mother, 
protects her two huge eggs 
which hatch Into 2 huge ca- 
lerplltarsl 200' reel. 42278 
GODZILLA VS. THE THING 
$7.99 


ATTENTION 

ALL MAGAZINE 
RETAILERS 


n available to 


on FAMOUS MONSTERS OF fiLMLANO Magadne. 
To obtain details and copy of the formal contract 
please write to: Publishers Distributing Corp., 401 
hrk Avenue South. New York, New York 10016 (Attn. 
Marketing Manager). Under the POC Dealer Display 
- consideration of your acceptance and ful- 
• •• • of the • • • • 


Plan, ir 


it of the terms o 


i1 contract to be 


display allowance of 10% ol 
copy sold by you. This plan nm uccumc biiblu<c 
with all Issues of FAMOUS MONSTERS OF FILM- 
LAND and other titles selected by you. delivered lo 
you subsequent lo the dale your written acceptance 
of the formal PDC Dealer Display Agreement is re- 
ceived and accepted by our company. 



An astro-robot created by an 
American scientist sutlers me- 
chanicai damage and becomes 
Frankenslein-iilie! 200' reel. 
>•2280 FRANKENSTEIN VS. 
THE SPACE MONSTER $7.99 



CIORAH! The monstrous pre- 
historic beast with 3 heads! 
Brought lo iile by atomic test- 
ing, to leach mankind a terri- 
bie iesson about goin’ fission! 
200’ reel. 42281 GIDRAH! 
$7.99 



BATTLES OF 


lies Titanically with other su- 
ler-sired monsters & Toho- 
lorrors! 200’ reel. 42282 BAT- 
TLES OF GIDRAH! $7.99 



IN SUPER-8 ONLY! 




SWSili!! 

What is the secret lormula that 
Robert Lansing, a scienlisl, 
uses on himselT in a lit ol jeal- 
ousy? 200’ reel. 42284 MAS- 
TER OF TERROR $7.99 IN SU- 
PER-8 ONLY! 



Steve McQueen's greatest sci- 
1i horror pix about a gobbling, 
hobbling BLOB ol hungry in- 
tersteHar jelly! 200'^ reel. 
42285 THE BLOB! $7.99 SU- 
PER-8 ONLY! 





Overwhelming spectacle ol 
American Rocketmen battling 

vaders from-The Moon! Tu- 
multuous! 200’ reel. 42286 
RADARMEN FROM MOON 
$7.99 SUPER-8 ONLY! 



A beautiful spy Irom an Asi- 
atic Land uses latest electronic 
devices to destroy people 6 
steal Atomic Sectels! 200' reel. 
42287 THE BLACK WIDOW 
$7.99 SUPER-8 ONLY! 



CAPTAIN 
MEPHISTO & 
TRANSFORMATION 
MACHINE 

On a Mysterious Isle an evil 
man uses Atomic Energy to 
Iranslorm himsell into a pirate 
ol 200 years ago. 200’ reel. 
42288 CAPT. MEPHISTO » 
TRANSFORMATION MACHINE! 
$7.99 SUPER-8 ONLYI 




huge Uaw Monsters lo guard 
his African diamond miner 200’ 
real. 42290 THE CLAW MON- 
' STERS $7.99 SUPER-8 ONLY! 



OFHORROR 

Edgar Allen Poe stories ol hor- 
ror beyond human belief! The 
Old Master's soul corrodes 
this filmi 200' reel. 42291 
MASTER OF HORROR $7.99 
SUPER-8 ONLYI 



crash smack h 



H.G. Wells’s classic sto^ hell- 
spawned this classic sci-fi ter- 
ror opus of Martian invasioni 
200’ reel. 422015 WAR OF 
THE WORLDS $7.99 SUPER-8 
ONLYI 


PROJECTOR 


PERFECT FOR SHOWING 
YOUR HOME MOVIE FILMS 
& 8MM MONSTER FILMS 


JUST LOOK AT THESE FEATURES! ^ 

Handles 200 ft. of film, Blower coaled. Easy threading 
mechanism. Rapid motor rpwind. Vertical lift device. 
Manual framer, 200 ft. take-up reel, On-off switch. 
150-watl projection lamp, Rugged, precise, all metal 
construction. Easy to take apan for cleaning, A cinch 
to thread, project, locus, rewind. Where there’s a mov- 
ie camera, there’s got lo be a projector, and here’s 
the perfect one-a full-size (9x$il0") unit with rug- 
gedly built metal housing for amateurs as well as ex- 
perfs. Thunderbitd profeclor compares with others 
costing many limes more — is peifM for both black- 
and-white and lull color films. Both U.L. and OSA 
approved lor absolute safety. Complete with a sturdy 
corrugated carrying, case. When ordering, specify 
42618 8 mm MOVIE PROJECTOR $29.95 


for eonvonient RUSH ORDER F 




Visiting HIS Birthplace 


shelley enter? 

looking for the legendary climbed out of the cabinet of dr. cali- 

F ® GARI to slink like a shadow thru the contorted 

RANKENSTEIN'S CASTLE. In 1951. when architecture of the surrealistic town as he went 
I made my first trip to Europe, I of course about his nefarious nocturnal deeds: where Paul 
included Germany — land of Fritz Lang's Wegener twice came to terrifying life as THE 
masterpieces, birthplace of SIEGFRIED, where GOLEM, the juggernaut of clay; and the rocket 
METROPOLIS was built skyhigh and Rotwang blasted off for Luna bearing THE WOMAN IN 
wrought his miracle in metal (the automaton THE MOON; and HOMUNCULUS met his elec- 
Ultima Future, robotrix #1); where NOSFER- trical fate atop a mountaintop after 24 reels; — 
ATU sprang forth from his coffin on his mid- and all those other good things of the German 
night missions and Cesare the Somnambulist cinema of the scientific & the macabre. 
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And when I say “all I am not speaking idly. 
I remind you of: 

GOLD. 

F.P.l 

THE TUNNEL. 

JANUS-FACED. 

THE STUDENT OF PRAGUE. 

THE STRANGE CASE OF CAPT. RAMPER. 

Among others. 

But one great goal I had: to track down Frank- 
enstein Castle. And one morning I rose early and 
journeyed by car from Frankfurt and traveled 
back in time to the 13th century where I found 
the castle built by the young Frankenstein about 
1250 AD. I learned of the legend of “a terrible 
man-eating monster in the neighborhood of the 
Katzenborn, which frightened the whole valley 
below.” You’ll find a report of it in greater detail 


in my introduction to Don Glut’s book “The 
Frankenstein Legend” (Scarecrow Press). In the 
same volume I also speak of how I discovered 
the hamlet of Frankenstein in the USA when 
Wendayne & I took the 8700 mile drive all over 
the USA meeting readers of FM in their homes 
in 1963. 

In the years since I had first seen FRANKEN- 
STEIN in 1931, I had acquired the pressbook, 
the sound disks, countless stills, lobby cards, 
posters, numerous editions of the books (includ- 
ing many foreign languages); I had been invited 
to the preview of BRIDE OF FRANKENSTEIN 
at the studio and there had seen Colin Clive; I 
had befriended Boris Karloff & Elsa Lanchester, 
even played in a Frankenstein film (albeit a ter- 
rible one); I had even managed to acquire an in- 
credible rarity, a signature of Mary Shelley over 



(Folo by Sig Wahrman.) 


Geneva, Switzerland. One of the world' 





150 years old! 

Was there anything else I could hope to ac- 
complish, Frankensteinwise? 

YES! 

It was the summer of ’72 and I had come for the 
2d time in my life to the abode of my dear friend 
Pierre Versins, the most knowledgeable man in 
Switzerland on matters pertaining to imagina- 
tive literature. Once some years earlier I had 
visited him in Rovray, that mini-hamlet high on 
a breathtaking mountainside, too tiny to be re- 
corded on the usual map, its population less than 
100 but including this genial gentleman who 
might, replete with face-framing beard, be a 
gnome king from Fritz Lang’s storied SIEG- 
FRIED or the blind beggar (but with eyes wide 
open both to the harsh realities of life & its won- 
drous & rewarding fantasies)— the blind beggar 
who identified Peter Lorre by his whistled tune 
in “M.” My pal Pierre, who has labored the bet- 
ter part of a lifetime to create the most incred- 
ible, the most gigantic tome of science fiction 
knowledge the world has even known. If anyone 
would know, I thought, it would be the veritable 
fount of fantastic knowledge, Versins. 

So I asked him. 

“Which way to where Mary Shelley wrote 
FRANKENSTEIN?” 

And the next day I was on my way. With 
Wendayne. (Mrs. Ackerman.) Which, as it turn- 
ed out, was a very good idea— since she teaches 
French and I only studied it ... 40 years ago. 

the house of frankenstein 

It was in the summer of 1816, as Mary Woll- 
stonecraft Shelley later informed the world in 
1831, that she & her husband visited Switzer- 
land and became neighbors of Lord Byron. It 
was in Geneva, to be exact; a villa overlooking 
the shores of the lovely lake. 

“It was a wet, ungenial summer,” she wrote 
(and note this well, for it is of strange importance 
later in my editorial account— FJA), “and inces- 
sant rain often confined us for days to the house.” 

One day Lord Byron proposed to Mary, Percy 
Shelley & their friend Polidori, “We will each 
write a ghost story.” 

Mary reported: “I busied myself fo think of a 
story,— a story tq rival those which had excited 
us to our task. One which would speak to the 
mysterious fears of our nature, and awaken thrill- 
ing horror — one to make the reader dread to look 
round, to curdle the blood, and quicken the beat- 
ings of the heart. If I did not accomplish these 
things, my ghost story would be unworthy of its 
name. I thought and pondered— vainly. I felt 
that blank incapability of invention which is the 
peatest misery of authorship [today that “blank 
incapability of invention,” as Ms. Mary so ele- 
gantly put it, is widespreadly referred to among 
authors as Writer’s Block— FJA], when dull 
Nothing replies to our anxious invocations. Have 
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you thought of a story? I was asked each morn- 
ing, and each morning I was forced to reply with 
a mortifying negative.” 

beyotvd the witching hour 

“Many and long were the conversations be- 
tween Lord Byron and Shelley, to which I was a 
devout but nearly silent listener,” Mary contin- 
ued. “Night waned . . . and even the witching 
hour had gone by, before we retired to rest. When 
I placed my head on my pillow, I did not sleep, 
nor could I be said to think. My imagination, un- 
bidden, possessed and guided me, gifting the suc- 
cessive images that arose in my mind with a viv- 
idness far beyond the usual bounds of reverie. 
I saw— with shut eyes, but acute mental vision— 
I saw the pale student of unhallowed arts kneel- 
ing beside the thing he had put together. I saw 
the hideous phantasm of a man stretched out, and 
then, on the working of some powerful engine, 
show signs of life, and stir with an uneasy, half 
vital motion. Frightful must it be; for supreme- 
ly frightful would be the effect of any human 
endeavour to mock the stupendous mechanism 
of the Creator of the world. His success would 
terrify the artist; he would rush away from his 
odious handywork, horror-stricken. He would 
hope that, left to itself, the slight spark of life 
which he had communicated would fade; that this 
thing which had received such imperfect anima- 
tion, would subside into dead matter; and he 
might sleep in the belief that the silence of the 
grave would quench for ever the transient exis- 
tence of the hideous corpse which he had looked 
upon as the cradle of life. He sleeps; but he is 
awakened; he opens his eyes; behold the horrid 
thing stands at his bedside, opening his curtains, 
and looking on him with yellow, watery, but 
speculative eyes.” 

Mary struggled to release herself from the 
thrall of terror which had mesmerized her mind 
and affrighted her emotions. In her mind's eye 
the eerie gaze of the Monster grew closer. Its 
inhuman orbs sought and held hers. If only she 
could open her eyes in reality and escape this 
nightmare— \ 

“I opened mine in terror. The idea so possess- 
ed my mind, that a thrill of fear ran through me, 
and I wished to exchange the ghastly image of 
my fancy for the realities around. I see them 
still; the very room, the dark parquet (wooden 
flooring with pattern formed by use of various 
kinds of wood— FJA], the closed shutters, with 
the moonlight struggling through, and the sense 
I had that the glassy lake and white high Alps 
were beyond. I could not so easily get rid of my 
hideous phantom; still it haunted me. I must try 
to think of something else. I recurred to my 
ghost story,- my tiresome unlucky ghost story! 
O! if I could only contrive one which would fright- 
en my reader as I myself had been frightened 
that night! 

“Swift as light and as cheering was the idea 
that broke in upon me. T have found it! What 
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FRANKENSTEIN. 


terrified me will terrify others; and I need only 
describe the spectre which had haunted my mid- 
night pillow.” 

The glassy lake . . . the white high Alps ... I, 
Forest Ackerman, stood before them now, where 
once Mary Shelley had stood and conjured up her 
nightmare to frighten & delight mankind to eter- 
nity. Her monster was born in her mind in 1816; 
in 1916—100 years later— the Ackermonster was 
born. And 55 years after my birth I came at last, 
in the summer of 1972, to the fabled spot, the 
single plot of land on all his great interplanetary 
world we call Earth, where a literary legend had 
been created, creating in its turn a perpetual 
procession of filmic offsprings. 

On the grilled iron gate barring entrance to the 
estate was a sign in French. My knowledge of the 
language was sufficient to tell me that potential 
trespassers were being warned of wild dogs with- 
in. Apparently I would have to make do with a 
view from the street. 

Wendayne (the same who gave you “Rocket to 
the Rue Morgue”) toolc several pictures of me, a 
pair of which are reproduced here. Those who 
have seen them in my files have commented that 
they are quite atypical— and it is true; they are 
not the usual “Smiling Moonbeam” poses into 
which I fall so naturally. It has even been said 
that in the “Diodati” picture I look grim. It is 


simply that to me these were very serious mo- 
ments; Mary Shelley has meant a great deal in 
my life— the life of all of us interested in fan- 
tasy & horror— and I sincerely felt the solemnity 
of the occasion. It was like standing at Lugosi's 
grave or before Chaney’s crypt— you don’t dis- 
honor meaningful moments like that. Many 
thoughts passed thru my mind in those few min- 
utes and they included Boris Karloff & James 
Whale & Colin Clive & Dwight Frye . . . but most- 
ly were about Mary & the fact that over a cen- 
tury & a half after the Frankenstein monster 
first lurched forth into the world, I was 7000 
miles from home and at journey’s end: another 
great dream realized. 

attacked by monsters 

We were about to leave when an elegant-look- 
ing lady in a fine European car drove up and turn- 
ed into the Shelley driveway. Wendayne hailed 
her and had an animated conversation with her in 
French, later explaining to me that she had ex- 
plained to the lady that I was a journalist from 
America especially interested in Frankenstein 
and would it be possible to come onto the 
grounds for a moment or 2? The lady, who turn- 
ed out to be the daughter of the owner, gracious- 
ly assented and we spent 10 minutes or so being 
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The real Frankenstein Monster (loft) casts an admiring look at the real Ackermonster, as portrayed by 

artist Bill Nelson, 
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shown about and conversing on the broad green 
sward. The lady spoke a bit of English and, when 
reminded of the summer rain squalls that start- 
ed it all, said she found this most remarkable be- 
cause she had spent approximately 25 summers 
there with her Mother and she never remembered 
any such storms in summer! It seems reasonable 
to believe that, had there never been an unsea- 
sonable summer in Geneva in that long ago 1816, 
there might never have been a Frankenstein! 

And I would have had no reason to find my- 
self on that fine verdant expanse of grass by the 
lake. 

And I would never have been attacked by wing- 
less bats! 

Well . . , the daughter of the mistress of the 
mansion called them dogs--the same wild ca- 
nines of which the sign on the garden post had 
warned— but suddenly there was this ferocious 
pack of 4 or 5 little black monsters with beady 
red eyes & flashing teeth, looking (and feeling!) 
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for all the world to me like 4-legged bats with 
their wings clipped! If they were nipping at my 
ankles it was only, I felt, because they couldn’t 
jump high enough to get at my throat! 

The incident of the wingless bats somewhat 
shortened my stay altho I did not depart with- 
out having a few further fotos taken on the 
grounds at spots where Mary Shelley might have 
stood or sat; and as mementoes for absent friends 
I picked (and later pressed) a few leaves from the 
Garden of Frankenstein, leaves from bushes & 
trees which might very well have been alive in 
the time of Mary Shelley and been looked upon 
& touched by the hands of that talented teen- 
age terrorist of the 19th century. 

On my next trip to England I must see if the 
British museum contains the manuscript of 
Frankenstein and attempt to see it. And pay 
homage at the gravesite of the Mother of Frank- 
enstein. 


END 



W here did we dig up this one? Is 
it a corpse from CORPSE & ROB- 
BERS? A body from I LOVE YOU 
TOMB MUCH? Fong Sinatra in WHAT 
KIND OF GHOUL AM I? Is it Bury At- 
water after being under water too 
long? Well, the Old Gravedigger's 
gotta admit he dug pretty far back 
to surface this one. 20 years, come 
1975, to be exact. 

This particular motion picture, in 
your editor's opinion, was probably 
the best horror science fiction film 
of its year (1955) and in fact deserves 
to be remembered as among the best 
of all time. If you can correctly un- 
jumble the following phrase, you'll 
identify it: GREEN CHIN TOWNE PUNK. 





TO MYSTERY PHOTO No. 75 

'Twos from the bizarre Brazilian horror film 
TONIGHT I'LL INCARNATE INTO YOUR BODY. 
As we go to press there hasn't been time yet 
for many answers to be received but we doubt 
we're going to be swamped with correct ones. 
On the other hand, we've rarely received so 
many right answers as on JACK THE GIANT 
KILLER. Those who recognized the monster or 
unscrambled the movie's name included: 

GEO. P. RYAN. BOS SKIR. TIMOTHY LORRAINE. CHUCK HAARHUES. LINDA 
GLUT. RUSSELL CINQUE. OAN SPROUSE, CHRISTIE LANGE. BRIAN SMITH, 
CHRIS JARMIEK. RO^. BOWMAN. SAMMY JONES, DALLAS COLLINS, BOB- 
BY BRAGOON. DON MORAN, STEVE MARINO. LARRY DEAN. CHRIS CLUCKEY. 
DON CLARKE. DAN SNOW. J. MEYER, S. HERSHBERGER. BOBBY LAWLEY. 
CYRIL JORDAN. CHRIS CARVATOS & JEROME MEYER. 
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plANET 


PLASTIC H<»BY KITS! 

Now there are six great PLANET OF THE APES 
hobby kits. General Ursus and General Aldo, the 
warrior apes, Dr. Ziaus, the sage orangutan from 
PLANET OF THE APES, Caesar, the first ruler of 
the monkey world, and Cornelius and Zira, loving 
couple from PLANET OF THE APES. Together, 
they form a complete cast of the Apes’ Series 
most important characters. All the kits have 
snap-together parts, with movable arms and le^s, 
and heads that turn. So there's no messing with 
glue or paste! Paint them according to the cover 
illustration. Each kit comes complete with display 
stand and setting as shown on the box. All are 
kits you will be proud to display and build. 


ATTENTION! BRAND NEW 
PLANET OF THE APES ROBBT KITS! 


WEREWOLF NOSE! 


CREEPY SKIN 

^GE FUR 

STICKS ON THE SKIN 

TO HAKE LUMPS N BUMPS 

SELF-ADHESIVE WOLFMAN 
WOOL FOR HANDS OR FACE 


CAESAR, THE RULER ff24109/$T3.50 


TURN YOURSELF INTO A WOLFMAN! 
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To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 










IS YOUR 
LIBRARY 
OF FM 
COMPLETE? 




Sl.’so Sl-50 $1.50 

SOMETHING WAITS! 

Yes, something is waiting for you 
in the pages of Famous Monsters 
of Filmland . . . Frightening photos, 
behind the scenes articles, and a 
monstrous montage of fright-fea- 
tures guaranteed to thrill and ex- 
cite you! But you’d better hurry . . . 
they won’t wait forever! 


Monsters] 


Monsters! 


iMONste 


’Monster] 


;MpfeB?| 


Movers 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 


77 








it kills by bite 

night flight to doom 


L isten for the sound of leather wings... 
WAIT for the touch of claws at your throat. 
LOOK deep into the eyes of the creature that 
science dare not acknowledge: 

The manbat! 

He’s thirsting for your blood. 

Dr. John Beck, immunologist, is combining a 
delayed honeymoon with a work project which 
greatly interests him. He is taking his wife Cathy 
to a mountain ski resort but she has agreed that 
they will stop en route so that he may study the 
bats which inhabit a cave located in the area of 
the resort. 

In the darkness of the cave, her footing un- 
certain, the young bride slips and falls. 

Into a chasm! 

As she cries out in fright & pain, her husband 


unhesitantly leaps down to her aid. 

As he jumps, a whirr of leathery wings is heard. 

Bats! 

The nocturnal bloodsuckers swarm about the 
pair who attempt to beat them away from their 
heads & eyes— and throats. 

But one of the bigger bats bites John on his 
forehead. 

The immunologist grabs the bat and kills it. 

Repulsed by the corpse of the creature, Cathy 
kicks, it away. 

“Wait, honey!” But too late— the bat has al- 
ready been dispatched deep into the chasm. “I 
wanted to check it for rabies,” John explains. 

“Sorry, darling— I — I didn’t think.” 

“It’s alright— chances are it wasn’t rabid any- 
way.” 

They continue their trip. 



mysterious vertigo 

On the way to the ski lodge, John suddenly has 
a strange experience; 

An inexplicable shudder shakes him. 

His eyes momentarily glaze. 

But the sensation passes quickly and Cathy 
has not even been aware that anything out of 
the ordinary has happened. 

But when they are in the gondola being taken 
up to the ski site, John is seized by another con- 
vulsion. 

This time when his eyes glaze over he sees, thru 
a haze, Cathy running. 

Running desperately. 

As tho for her very life! 

And with good cause: for a swarm of bats is 
chasing her! 


One catches her! 

Then he snaps out of his fever dream . . . and is 
surprised to find Cathy staring at him. “Darling, 
what's the matter?" 

“Nothing . . . nothing,” he assures her; “every- 
thing’s alright.” 

But after skiing, while they are warming their 
chilled bones in a jacuzzi, John is gripped by an- 
other convulsive reverie. He is brought out of it 
by a stab of pain in his hand . . . and is surprised 
to find he has unconsciously crushed a glass, 
cutting himself. 

At the slope's first-aid station John’s cuts are 
treated by Dr. Kipling. Both the doctor & his 
nurse concur that the bat bite should be treated 
soon and John goes to a nearby hospital to take 
the Pasteur treatment against rabies as a pre- 
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ventative precaution. 

mea\ into monster 

John reacts violently to the first anti-rabies 
shot. 

A terrible nightmare grips him: 

He sees his own hand undergo a horrifying 
change into a bat’s black claw. 

He sees himself killing the night nurse by rip- 
ping her throat open! 

And when he awakens the next morning it is 
to a nightmare with his eyes wide open for he 
learns that during the night the attendant on 
duty has been murdered exactly as he dreamed! 

John is deeply disturbed. 

Was it only a horrible dream? 

Or did he actually commit murder? 

Can he be becoming a kind of Dr. Jekyll & Mr. 
Hyde? 

Detective Sergeant Ward suspects John but 
he of course vigorously denies that he knows 
anything about it. 

But as time passes, more & more of these vi- 
cious, unmotivated, mysterious murders take 
place. 

And John becomes more & more worried. 

And it becomes more & more urgent to learn 
the answer to the question: is he indeed respon- 
sible? 

the suspect escapes 

John can stand the detective’s hounding no 
longer. 

He steals an ambulance from the hospital in 
order to get away from Sgt. Ward. 

Ward rushes to his squad car and takes off 
after the unfortunate immunologist in wild pur- 
suit. Unavoidable accidents occur. Finally John’s 
car crashes and he escapes on foot. 

Intuitively he makes his way back into the 
caves. 

monster in the night 

Ward continues searching for John for several 
days but finally gives up. 

Cathy refuses to give up hope of being reunited 
with her husband. 

Ward proves to be a rat and takes advantage 
of Cathy’s husband’s absence to make (unwant- 
ed) advances to the young bride. Cathy indig- 
nantly rebuffs him. 

One night, to her delight, Cathy returns to 
her motel room and finds her husband there. 

“John! John! You’re back!” She rushes into his 
arms, 

But John reacts very strangely. “Go home,” 
he orders his wife. But Cathy disobeys. And as 
she is kissing her husband he changes before her 
very eyes into the hideous bat demon! 

Cathy screams . . . faints . . . and when she 
comes to, John is gone. 




Suffering from an hallucination, Dr. John Beck tries to break into a department store and a few minutes 
later Detective Sergeant Ward discovers a headless dummy. 
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The newly wed young immunologist has metamorphosed into this horrifying mutation! 
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The nurse's life is in the hands of the cold-blooded bat-killer. 


Ward & Cathy head for the caves. In the mean- 
time John has killed again— an old tramp. 

Cathy waits outside while Ward cautiously 
enters the cave. He encounters John and begins 
to fight with him when he changes to the batman. 
Ward badly mauls the monster and escapes. 

Ward is given first aid at a ranger’s station 
while Cathy waits. Suddenly Cathy experiences 
a weird shudder— identical to that which first 
effected her husband! 

Ward & Cathy head away from the caves in 
the detective’s car when the bats stream out of 
their lair, thousands fl3dng from the cave’s en- 
trance straight toward them. 

combatting, the killer bats 

A single, singularly ugly bat seems to lead 
the pack, urging the swarm on, pursuing Ward 
& Cathy. One bat after another smashes against 
the windshield. Ward is stunned by their ferocity; 
Cathy acts as tho she were expecting it. 

The car skids off the road. Cathy jumps. Hun- 
dreds of bats stream in the shattered windows, 
their razor sharp teeth devouring Ward alive! 
Realizing he is doomed, Ward puts a shotgun to 
his throat and ends his life. 

Hearing the death blast, Cathy pauses a mo- 
ment, then continues into the desert. An eerie 
inner call seems to direct her feet to the bat cave. 

She disappears into the cave’s darkness . . . 
bride now of the manbat! 





END 


First his hand, then his whole body, assumes the 
shape of a bat. 83 


PAPERBACK NOVELS OF HORROR 


SIX EXCITING ADVENTURES INTO THE UNKNOWN 



THE NIGHT STALKER 
A inodeiR-day vampire 
slalks Las Vegas, his 
sapemaluial powers 
making him nearly in- 
vincible. 021142/ 
$1.2S 


THE NIGHT STRANG- 
LER. Eiciting sequel 
to original NIGHT 
STALKER uncovers a 
murderer loose and 
outforblood. 021141/ 


THE FALLIBLE FIEND 
is a demon who canT 
do anything right. A 
tunny, lantastic novel 
of demonic possession 
021004/ 



FOOD OF THE GODS. 
HG Wells' look al a sci- 
enlilic eaperlment lhal 
breeds a race of pto- 

t le and animals big as 
ouses. 02114/754 



SWORD OF THE GO- 
LEM. The man of stone 
is returned to life as 
a hero to Ihe down- 
trodden. Supernatural 
' 02!(5l4/S1.2r 


IMZAN 

HOME MOVIES 

Now you can show the action-packed exploits of 
Edgar Rice Burroughs’ great jungle hero in your own 
home! The world-famous ape-man returns to tackle 
vicious hunters, man-eating beasts, and ruth- 
less tribesmen in 3 thrilling adventure films. 

Enter a new and exciting world of sav- 
age survival and brutal combat as 
Jungle Lord returns! 



DRACULA RITE 

2-in-1 Year Round Fun: 
Hang as a Poster! • Fly as a Kite! 
Giant 54” Wing Span! 

Dracula is alive and well in the form of an in- 
credible plastic j^ite. Send your King of the 
Vampires soaring amidst the flimsy, paper 
kites of your friends, and watch him shine! The 
ominous, black sky-rider will make all other 
kites seem anemic. Made of sturdy, Para Vane 
plastic, the infamous Count will make you the 
talk of your town. And he is specially con- 
structed for easy launching, and smooth, ma- 
jestic flight. And he's larger than most kites: 
his wing span alone is nearly five feet in length! 
Fly him on the beach ... scare bathers to 
death! Or let him soar in your backyard or local 
playground. Great outdoor fun for all ages! 
#2660 $ 2.25 “ 


Built to 


Easy to 
Fly! 





Transform your room into a world 
of fantasy and imagination with 
exciting plastic super-hero hobby 
kits. Superman and Superboy, the 
Men of Steel. Batman, the noc- 
turnal avenger. The rip-roaring 
Lone Ranger and his faithful Indian 
companion Tonto. The awesome 
Hulk. The web-slinging Spider- 
man. And Tarzan, Lord of the 
Jungle. Each figure stands 8'- 
12" tall, has complete instruc- 
tions for assembly, and features 
a detailed diorama which, when 
mounted and placed behind your 



for convenient RUSH ORDER FORM. 







ADULT COLORING BOOKS 

INCREDIBLE ART IN LARGE 10 " x 12" VOLUMES 


>riiig books" is accuralt enough. 


moie. Between the heavy cardboatd covers u a veritable encyclopedia of fantas- 
hnowledge, whh incredible leal complimenting each black and white ll}"aI2" il- 
tialion. The teat is lively and informative, and the books can be colored by the 

inv. or lektirelv rear! hv aHnllc ' 

DINOSAURS 

Return with us, now, to the age of the 
dinosaur, when reptiles ruled the earth. 
Open (he pages of this prehistoric won- 
derland and see the world of the Bronto- 
saur, the deadly Tyrannosaur, the air- 
borne Pleranodon. and other gargantuan 


BOOK 


the earth, and you will lind the teat that 
accompanies each 10 al2" illustration 
to be both inlormative and entertaining. 
In addition to the impressive interiors, 
■here is a lull-color mobile on the back 
cover ol Ihe book. Have lun while you 


COLOR DINOSAUR JIGSAW PUZZLES 


SUPER HERO PINS 


OWN VDUR OWN PIANETJ 


AHAZIN6 WORLD 
OF SUPERMAN 


VAMPIRE CLAWS 


BLACK NAILS THAT 
ATTACH TO TOUR OWN? 


FULL COLOR! MADE OF STURDY METAL! 

Here are magnificent full color pins to wear on 
jackets, clothing, or to tag almost anywhere. Draw- 
ings by the masters are the highlight of these dur- 
able discs, which you'll be proud to don or display. 


MONSTER 

GALLERY 


The Age of Reptiles lives again in these three pano- 
ramic, full color dinosaur puzzles. Each has a big 
200 pieces and is a large 20‘‘x12" when fully assem- 
bled. Hours of fun; great to mount and display! 


pIT 

euBoon 

I balloon blows up to gargantuan len 

American Air Force Pilots will well 

lemembei these giant weather balloons — 
same kind used by US Air Forcel Now 
available to TOU by a special purchase 
by Captain Company! Genuine Neoprene 
rubber, too! A sure-lire way ol allracling 
crowds! >12620 lO-FT. BALLOON S2.9^ 


BRONTOSAUR 


TYLOSAUR 
5. PTERANODON 


TYRANNOSAUR 

vs.TRICERATOPS 

The earth quakes as these two 
most famous dinosaurs battle 
■I out to the death. The Ty- 
rannosaur, King of the Dino- 
saurs and mighliest ol Ihe 
meal-eaters, and Triceratops, a 
peaceful vegetarian, are a 
well-matched pair, the Tyran- 
nosaurus battling with 6" leeth: 
his companion using 3 sharp 
ivory horns. >'2678/S1.39 
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SENSATIONAL PIN UP POSTERS FOR SALE 


If your appe . . . 

PER PIN-UP POSTERS, then these 
are your Meat! For a Main Course, 
try the Gigantic FRANKENSTEIN 
MONSTER POSTER at left, drawn 
as only the great Jack Davis can. 
This G-foot beauty is yours for a 
mere S1.S0! And what an array of 
other tidbits to choose from! TV 
PERSONALITIES! SUPER HEROES! 
MONSTERS! GODDESSES! All oth- 
er Posters are 3-1/8 by 8-1/2 feet 
in size, printed on he 
per and many are in F 


GIANT 

LIFE SIZE 



A FULL 6 FEET- ONLY $1 .50 



LAGOONCREATURETwoColor THE HULK Full Color SPIDERMAN Full Cole 



RANKENSTEIN Bloch & While THE 
SO' nAl" "2916 SI SO 

WEREWOLF Black & W)iil 
SO 'xAl" "2903 SI 50 

1:. 

jj 


30' x4r' “2915 SI 50 



for convenient RUSH ORDER FORM. 





#Et|| 

KITS! 

Create your own Classic Horror Film Characters! 
Authentic life-like Model Kits made of Styrene plas- 
tic. You paint them yourself with quick dry enam- 
el and watch them Glow in the Dark. Fantastic! 

“GLOW” FRAniKEtUSTEini 

The most famous 
Movie Monster that 
Karloffornia’s 
movie studios 
ever produced! 
Alow you can 
have 

across your 

Turn 

* 

page 

magazine fi order 
this 10-1/2” high 
monstrosity! d2402 
FRANKENSTEIN $2.50 

“GLOW” DRACULA 

Nine inches of nerve 
numbling terror! 
That's what this 
model of the 
f^XT nefarious Count 

is! His hands are 
outstretched, as 
he beckons 

Help a 

kitwisel 

a MUST for terror 
Order 

#2404 DRACULA 

“GLOW” PHANTOM OF 
THE OPERA ^ 

Erik, the vile 
and tortured Mad 

Phantom of the great f xL 

Paris Opera House! l/j 

Horrid Glow in f' V* 

the Dark face of «' 

sheer Terror! 

Scarred and torn ^ 
damaged face! 

Eyes popping 

for the 

Order #2405 

PHANTOM OF 

THE OPERA 

“GLOW” FORGOTTEN 

PRISONER OF 
CASTLEMARE . . 

He resides, now <>^^k 

and forever, he 

chained to his 

prison wall in 

the dungeon of 

the Cursed Castle! 

The man cursed 
wrongfully will 
send his curse 

back upon the Sw^l 

forg'^ttIn^^ 

CASTLEMARE 

“GLOW” MUMMY 

Stalking stealthily 
\ forth from tne tomb of 

-:ja the evil Pharoahs, 

he plods! 

^ 'k^L His shroudlike 

Fa; .. ^PMf ' *> %. bandages 

0 that now 

Bi^*wiw^M^ J^r hang in foul 

fBKjSWM tatters woven 

^^^when Dark magic 

^PBP|I^ the World! Now he 

crawls and creeps 
iV^k^otL onward . . . plodding . . . 
MW; m TO KILL YOU! 

WJn '^2403 MU^MMY 

“GLOW” WEREWOLF 

It’s a bad moon on 
the rise! The 

sore wind now ^Mb,. 

rustles a tree BaK| 

branch— the BMB 

ghostly gray 
evening air is 

the sound of .iIBI^SIkbR^SE 
the rugged 

pantings of a ferocious 

STR K^s^^ then he SBIK 

His fangs glowing 
you! Talons sink 
your throat . . . 

#2407 WOLFMAN 

“GLOW” CREATURE 

FROM THE BLACK 
LAGOON A 

Now you A -‘aadn 

can build ^.fvsMi 

the 

gurgling 

merely 

300,000 years^^^^^^ 
old! One of the 
finniest folk-heroes 
of the Frightful Fifties 
is recreated to 
perfection! d2409 

CREATURE FROM THE 

BLACK LAGOON 

“GLOW” DR. JEKYLL 
AS MR. HYDE 

He clutches his { 

neck in agony! The , 

serum is taking 
effect! His dkin ■' 

feels strange, now ^9j|ifF“ 

“crawling,” as 

bestial hair is ^ 

sprouting ^ 

from all the pores F -' 

of his transforming ' ) 

hide! His soul, too, 
is warping, growing BdKSmE 

malignanti #2401 

DR. JEKYLL AS MR. 49r 

HYDE $2.50 .7*0 

“GLOW” HUNCHBACK 
OF NOTRE DAME 

QUASIMODO! 

Ringing church bells 
and kidnapping B^^Bl 

Gypsy damsels, v 

suffering for • ' >f jf 

tortures ^ 

his deformity! . . -''^•' 

Scene is of 

Quasimodo 

torment. 

#2408 b^L 

H U N C H B AC K 

OF NOTRE 

DAME ^ 

“GLOW” GOOZILLA 

Atomic Energy has 
brought him back to 
aftar a long 
million years of 
extinction! Now he 
prowls, rampages 
through cities, 
nations, continents 
and maybe your 
own bookshelf! 
The most popular 
Japanese film 
monster 

the Big “G” 
town-terrorizing! 

GOD^ZILLA SpSi^ 

“GLOW” OLD WITCH 

Macbeth to Oz'to 

curse complete I 
without herl What 

ist can look into 

his broken mirror ~~“7rgll 

each sunset and /i^9l 

admit he doesn’t ^ ^ ^ 

own this spell' . I j 

high!^#242/'THE 

“GLOW” KING KONG 

The Kong of 

Kongs! The 

1st & best jIB^k 

beast of them all! 

He’s the giant, and 
he lumbers over 9” 
tall, with a 
female 

paw! You can 
bring Kong back 
to life to prowl 
forever on your 
hobby shelf! Don’t 
hesitate another 
moment to get this 
one! Order #2414 B^B 

KING KONG $2.50 ^B 


g3 To order any of these items, please see last page of this magazine 

for convenient RUSH ORDER FORM. 




|=TTT 

m 

W'H 

■1 

\ZL 




AVAILABLE IN REG 8 A 

ND SUPER 8! 200' REELS! 

asaBBoBH 


IHIMSM 8 


A spaceship returns from the planet Venus with a 
unborn specimen of life from the earth's sister plan 
at on-board. When the vehicle crashlands in the se 
the creature's eu floats to shore and the alie 
hatches. Due to trie elements in earth’s almospher 
the beast erows Irom a height of six inches to six 
feet! It Is harmless until attacked by man, at whic 
point It makes Its way to Rome and levels the an 
dent city. There, it ravages a zoo and bailies a 
elephant to the death. Bullets cannot stop the aw 
some monster, nor can the combined efforts of tw 
full armiesl i<22029/$7.99 

\\ 

^ with the inlertlion of taking over. They ask us to 

J turn over our world to them . . . and when we re- 
^ fuse, the aliens attack. Their death ray makes a 
shambles of the mllllary of every country on earth. 
Paris, Moscow, and London fall before Ilielr mighty 
onslaught. And when they move on Washington D.C., 
the genius of one scientist -and his amazing anli- 
gravity ray- is all that stands between earth and 
destruction. And the battle royale levels most of 
Washington's landmarks ... but does it destroy the 
_] outer space invaders? Order >>22028/S7.99 

IWQilVJOEMlIlNC 

li[|||y -ErSHs Is 

3 succe 

... until the |orili3 breaks loos 

lEQII 

1 a 

ini 

.“1 

VHHEN OINC 

RUIEDimeI 

battle for 
ster crab 
car 

r ^ 

ISAUHS 

»RtU 

1 of the ocean. The 

.99 


mmm FiwsmomM soondiracks! 

AT LAST! 8mtn & Super-Smm movies of Hammer Films' own CHRISTOPHER LEE as DRACULA, FU MANCHU and the FRANKENSTEIN MONSTER! Also four 
episodes from VOYAGE TO THE BOTTOM OF THE SEA, and that 50’s fear classic. THE COSMIC MONSTERS! Each with its own FULL SOUNDTRACK RECORD- 
ING! How can this be done?- Wilh every 200-fl. film you purchase, you get a FREE 33-1/3 RPM SOUNDTRACK album to play right along with the film. Full 
symphonic orchestration & sound effects especially recotded'lo add a New Dimension to home film tare thrills! 








WARREN BRINGS YOU THE 

THERE IS ONLY ONE 


MOST EXCITING NEW BOOK IN 


120-PAGE BOOK OF 
ALL-NEW CONIIC ART! 


AND EVERY PAGE IS ILLUSTRATED IN FULL-SPECTRUM 


Jhis magnificently illustrated fi fantastically written book is a 
.T Collector who appreciates the heady, invigorating, 

unbelievable work of Comic Art Masters. It is a stupendous treas* 
ury of the newest, mind-expanding concepts in Color fi Imagina- 
tion. Journey with Esteban Maroto's Woln as he encounters the 
hypnotic, bewitching Sorceress of the Red Mist fi the Lady of the 
Wolves, plus 4 equally breathtaking, boggling adventures. Soar 
with the exquisite Agar Agar as she travels through Infinite Space 
fi Time. You II chillinglv experience raw fear fi terror as you enter 
Me twisted minds fi bodies of Eleanor, Eloise, Alice fi Karen. The 
Oemon Hordes of Hell, blood-crazed Vampires & Werewolves — 
these fi many morel We guarantee you've never before experienced 
a book like thisi DRACULA wifi live in your bedazzled mind for longer 
*“‘*®y supply lasts! 

#21006 ORACULA! Only $5.00 for one, or $9.00 for two copies! 









RARE! MONSTER TAPE RECORDINGS 




Id the days when classic radio horror dominated the airwaves. A time of creahing doors ... and unseen terrors. Relive the Suspettse radio program in this 


ting four-hour long set of tape cassettes featuring actual recordings of old radio programs, And starring in these vintage broadcasts are tatr 
id wncent Price. The entire set sells lor S19.9S . . . eapensive, but well worth the price. Available in limited edition, so order today! a2342 


THE BIRDS and THREE SKELETON QUAY 


lui me MMieu niicncoce iiim. Hno ii is me siory oi a man 
trapped in an English countryside home by an ever-grow- 
ing noch ol deadly Killer-birds. THREE SKELETON QUAY 
relates a tale of rats, lens of thousands ol the tanged 
creatures. The setting is a lighthouse manned by three 
Keepers . . . men who watch in horror as the lurry devils 
swarm onto their island Irom the sea. And once on the 
small quay, the creatures climb up the light shaft in search 
ol . . . meat! This is a story of intense suspense that builds 
to an unforgettable climax. Vincent Price stars in this pro 
' n the thirties. Can man survive this incredibli 


DRACULA 

DRACULA. Starring Orson Wells, is a true masterpiece. 
This is the lealure presentation of an old-time radio broad- 
cast . . . Bram SloKer's original (and timeless) vampire 
classic DRACULA. And starring in this hour-long tape rec- 
ording is one of the great actors ol all-time, the immortal 
Orson Welles. Welles has always had a proclivity towards 
the unique and bizarre. His WAR OF THE WORLDS pro- 
gram, aired some years alter this recording 

scared the d ‘ 

DRACULA is ..- .— 

the blood-lhirsling Count. His performance is amazing; 
Welles' understanding of the tortured soul ol Dracufa 
adds a dimension lo the character that has been unreal- 
ized by other monster actors. Accompanying Welles in 
this extravaganza are the unmatched talents of his Mer- 
cury Theatre. This was a company of actors who went lo 
worK with Welles in WAR OF THE WORLDS and the mo- 
tion picture CITIZEN KANE. As for this recording, if re- 
counts the tale ol Jonathan HarKer who, hired by Dracula 
to worK in his castle, journeys lo Transylvania and is 
there ttanslormed, by the Count, into one ol the Undead. 
If then falls upon Or. Van Helsing, a friend of Ihe young 
' IiacK down the dread demon Dracula and destroy 


DONOVAN’S BRAIN 




DONOVAN'S BRAIN, Starring Orson Welles, recreates the 
and classic tale of a ruthless linf - ■ ■ - 

e what he wants. And ni... . ... 

1 alive in a lanK . . . from which point 
directs inougni waves, thus controlling people's mini 
Originally a novel by Curt - • • • • • • 

1, this - -=•=— 


...... B science (iclion late lealures Or- 

son Welles as Donovan, with the all-star Mercury cast 
behind him. As with DRACULA. this is one of the lew shows 
in the history ol the Suspense radi 
honored with a full hour of air time. I 




THE LIFEBOAT MUTINY and 
THE HOUSE IN CYPRESS CANYON 

THE LIFEBOAT MUTINY is a much over-JooKed, highly 
original science fiction tale about a computer. Bui not 
your ordinary computer: This one was built by a race of 
lizard monsters called the Dromes. And Ihe computer 
lo be used against the baiharir- 


I. But the alien races have 


rfioust 


:e in C 


lalily, lii.. ... 

YON, starring Rolierl Tayloi, .- 

single moment ol honor in radio history. Fi 
forties, this terror-tale tefis of a house in suouruan cos 
Angeles ... a house in whose closet lurKs Ihe most un- 
imaginable monster of all-time. And it's set during Ihe 

a time that maKes Ihe horror even more 

IS are a half-hour ol suspense! 


Q"UIRUI flllTUPriTir RflinD PnQTIiniQCi lUow you can own these life-like super heroes and villains to use in animat- 
Srsnn l.T«m .« ed Or to pose as models for your own comic strip adventures. 

BGRD 8110 POSG THGIO 111 800 POSITION! Each is made of durable plastic and has a costume made of real cloth. 


SUPERMAN 



#2456 $ 2.79 



»2457 $ 2.79 





4 M 

#2458 $ 2.79 


CAPT. MARVEL 

■A 

#2463 $ 2.79 


AQUAMAN 

#2459 $ 2.79 



#2464 $ 2.79 


SPIOERMAN 


CAPT. AMERICA 


THE RIDDLER 


THE PENGUIN 






#2465 $ 2.79 


#2466 $ 2.79 




#2469 $ 3.49 



#2471 $ 3.49 



MR. MXYZPTLK 




#2472 $ 3.49 


if this magazine 



MON^nC LP RECORD ALBUMS! 


li««iia8PI)E! 


THIS IS THE GREATEST HORROR RECORD SERIES OF ALL TIME. Talented actors 
Martin Donegan and Ugo Toppo share the honors and glory of this monumental 
project-THE RECORDING OF THE COMPLETE STORIES .OF EDGAR ALLEN POE! 
The project is still going on, and already there are 8 masterful records in six sin- 
gle albums and one double album: each read with skill, precision, and a sure 
sense of nerve-numbing terror. Each reading is so well done, that Ihe horrible 
word pictures of Poe’s diseased psyche seem to malerialize before your eyes; 
rotting caslles, scurrying rat-things, the walking-dead in their pale shrouds seem 
to vibrate in Ihe air as Ihe words of the world's greatest macabre storyteller ripple 
the very ether! 


#1 


THE BLACK CAT • THE SPHINX • IMP OF THE PERVERSE 
Read by Martin Donegan. Tales of a vindiclive cal’s 
ghost, an odd-sired monster, and a study in madness. 
12218 SHORT STORIES OF EDGAR ALLEH POE, dl - 


#2 


THE FALL OF THE HOUSE OF USHER 
Poe's greatest tale, read complete by Martin Donegan. 
The first creeping story ol Southern decadence & evil. 
12319 SHORT STORIES OF EDGAR ALLEN POE. >2- 


#3 


MORELLA • SHADOW: A PARABLE • THE OBLONG BOX 
The possession ol a daughter by a mother's ghost, 
the spirit ol Shadows arrives, and a Weird coffin. 
12320 SHORT STORIES OF EDGAR ALLEN POE. 13- 


#4 


A DESCENT INTO THE MAELSTROM 
by Ugo Toppo with relish: you are dragged into 
ilrlpool with meiw things long-dead a-swlrling! 
!1 SHORT STORIES OF EDGAR ALLEN POE. 14- 


$ 4.49 

$ 4.49 

$ 4.49 

$ 4.49 


#5 


DOUBLE 

SET 


, h haunted 

treasure Is stunning! And the poems 
include Spirits ol the Deed & Con- 
queror Worm! 12322 SHORT STO- 
RIES OF POE. 15- 


$ 9.49 


#6 


of unspoken dreed, & dealhly masonry. 12323 SHORT 
STORIK OF EDCAR ALLEH POE, 16- 


#7 


TELL-TALE HEART • MASQUE OF THE RED DEATH 
And two others, read by Martin Donegan. The Oval Por- 
trait and Meltengerslein. 4 ol the best! 12324 SHORT 
STORIES OF EDITAR ALLEN POE, 17- 


$ 4.49 

$ 4.49 



...fector'i .. .. 

Ihe last 100 Issues of FM, as wall as 
when you read the NEXT 100 issues ol 
FMI Gel a Barnabas poster, tool 12301 
FAMOUS MONSTERS SPEAK $2.98 



lie of the supernatural about ■ 


Ih a terrilying history, 
3 awesome wishes, and a chilling conclu- 
sion! This is Ihe story that has Inspired 
hundreds of Imiletions in books, films & 
comic books. Now you can thrill to Ihe 
genuine original! 12302 THE MONKEY'S 
PAW $4.49 



Famous ghost and horror stories read 
by Nelson Olmstead, famous radio terror 
voice! Tales by Charles Dickens 6 Am- 
brose Bierce, namely "Owl Creek Bridge’’ 
« "The Signal Man." Also, R.L. Steven- 



Whan radio was king In the late 30's and 
early 40’s, America was scared out ol its 
by Arch Oboler's "Lights Out." A 



u hilariously mad! This is a true 




adapted from 
cue uiigiiidi muiiuii rttiure Classic! The 
most famous ape ol all lime atop Ihe Em- 

E ite Stale Building! Done to taste in Ihe 
rand Style ol I930's radio melodrama, 

following Ihe enact plot ol this grea‘ 

classic! 12309 KING KtfNC 


1 $1.98 


Music ol monsters captured on a wanen 
disc. Eric’s Opecallon of Satanic sonatas 
A diabolic dirges. Sounds to ice your 
spine S shudder by in Ihe cold-sweat 
moments of the witching hour. Created by 
Langdon! *2325 PHANTOM OF THE OR- 
GAN SB." 


.95 


WWi 

Of 

m 

WORLDS 


A deluxe 2-record LP of Ihe Actual Orig- 
inal Orson Welles broadcast that sent 
shock-waves through America In 1938. 

madness in Ihe demonic onslaught of 
wee^n’Vve°l'2lll, WAR Of”hE*’wORLDS, 





SUSPENSE 12 $4.98 


Unending tenor by Ihe master. Edgar 
Allen Poe. Narrated by Ihe renowned ra- 
dio voice ol Nelson Olmsiead. Six yarns: 
"Pit & Pendulum," "Cask ol Amontil- 
lado." "House of Usher," "Masque of Red 
Deelh," "Strange Case of M. valdemar," 
& "Tell-Tale fTearl." 12315 TALES OF 
TERROR $5.98 
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GANGSTER PJ 

HOME MOVlES.O-'»: M 


1 Thrills Galore On 200’ Reels, Sup Or Reg 8 

Here are the great stars in action-packed gangster 
films that you can own and show in your home. Bogart, 
Cagney, Kirk Douglas, Rod Steiger: Just some of the 
names represented by these fine home movies. 

KIRK DOUGLAS 
IN DETECTIVE 
STORY 

One of the great Ameri- 
can actors, Kirk Douglas, 
slats in this exciting, sen- 
sitive look at the lile of a 
detective who is victimized 
by the underworld element 
he seeks to destroy. Can 

whelming odds? Available 
in Super 8 lilm only. An . 
excilini home movie. 
«22022/57.99 

THE MAN 
CALLED 
BOGART 

A selection of the best 
work ol Humphrey Bogart. 
Featured in this potpourri 
of classic Him clips are 
scenes from the motion 
pictures "Casablanca." 

Maltese Falcon," and ell 
the greet Bogert roles. Lots 
of action; superimposed li- 
Ues; a must for all movie 
fans. 1l2202L/$7.99 

JAMES CAGNEY 
IN 

PUBLIC ENEMY 

This is the film that brought 
James Cagney and Jean 
Harlow together lor the 
first time. And it is gen- 
erally acknowledged to be 
the finest gangster film 
ever made. 'The ston tells 
of rival bad guys fighting 
it out for underworld su- 
premacy. The end ol the 
film is a real shocker. 
»22023/S7.99 

UWRENCE 
TIERNEY AS 
DILLINGER 

Here It the true sloir of 
public enemy ttlf Gang 
wars and waves of brut« 
terror rule the city streets 
IS the Dllfinger gang 
sltfkes! Cin the forces of 
good deter the vicious geng 
of killers? ft al) comes 
together In e rousing cll- 
max as cops vs. robbers' 
in showdown. Who wins? 
«22020/S7.99 

ROD STEIGER 

IS 

AL CAPONE 

Here is one ol the great 
gangster films. Rod Ste- 
iger and Fay Spain star 
in this vivid retelling of 
the story of one of Amer- 
ica's most notorious gang- 
land leaders. The flavor 
ol the 1920’s is brought 
to exciting lile in the ac- 
tion-packed story ol the 
legendary killer. Order 
H22019/S7.99 

HOWTO 
SUCCEED AS A 
GANGSTER 

This is the big one! Fee- 
lures all the big names of 
motion picture gangsleri 
dam. Magnificent dtps from 
the films ol Edward G. 
Robinson, James l^ney, 
Humphrey Bogart, and the 
other greats. The movies 
featured include “Littia Cae- 
sar," and meny, many 
more. A must tor fens, 
II22027/S7.99 


RARE! HORROR 
HORETKITS! 

LONG OUT-OF-STOCK HOBBY KITS 
AVAILABLE ONLY THROUGH THIS AD 
Here is a collector's selec- 
tion of snap-together hob- 
by kits that are available 
only through Capt. Co. 
There’s the gruesome Or. 
Deadly, the hapless Vic- 
tim, and the monster 
Frankenstein. And, as an 
added bonus, Franken- 
stein glovtfs in the dark! 
These are all carefully 
molded kits that will add a 
touch of terror to your do- 
DR. DEADLY #24U8/S2.50 main! 


THE VICTIM t!24I19/$2.50 


lONG-PUY RECORDS OF ORIGINAL RADIO BROADCASTS 


The serialized radio broad- 
cast has long given way to 
the glare of a tv tube. But 
the old shows live on. And 
now, you can own and play 
these original broadcasts 
in your own home, just as 
they were presented back 
in the 30’s, 40's, and 50’s. 
From horror to crime, ad- 
venture to super-heroic es- 
capades, these are classics! 


INNER SANCTUM #1 INNER SANCTUM #2 


CHARLIE CHAN 
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mRREN POSTERS 


UNCLE CREEPY COUSIN EERIE 


TALL 


• 2928 6 FT. 

VAMPIRELLA 
Full-Color $2.98 


m 


m 


20^’>28“ «2959 $2.00 20"x28'' t(2960 S2.0( 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 
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COLLECTOR'S ISSUES! 

SUPPiy IS LIMITED-ORDER NOIIU! 

SCARCE! RARE! UAIUABLE! AND THED RE GOING FAST! 

These coveted back issues are in definitely limited sup- 
ply, so order lUOW! Once they’re gone, they’re gone! 
Already, great issues of SCREEN THRILLS ILLUSTRAT- 
ED and SPACEMEN and WILDEST WESTERNS just 
aren’t available anymore, to the chagrin of thousands of 
adventure, sci-fi and action-western film buffs! Comic 
art fans just can’t get BLAZING COMBAT #1 anymore, 
cither! So Order NOW! 


supeRHDRoes maKe-uPBOOH 



Serial Super Men! Old. . .. 
cyl3Stoo»s! Order al30l 
SCREEN THRILLS ILLUS- 
TRATED #1 S4.0r 


r- KidsI Bowery Boys! Laurel The Phanfom! Charlie Chan! Bogart! Captain America Se- ers! Tribute to Sabu! Jimmy 

1* Tom Mi«l S1306 SCREEN rial! Specily ffl307 SCREEN Stewart! Specily elSoi 

THRILLS ILLUSTRATED IS THRILLS ILLUSTRATED aB THRILLS ILLUSTRATED It? SCREEN THTIILLS ILLUS- 




TRATED AS S3.00 


iBLAXUiO 

IBOMBAT. 


Western Hall 

time Cowboy Stars! Specily 
nWWe WILDEST WESTERNS 




Complete Him sloryl 500 Mede from Him using sllll Two Chris Lee Mi 

photosi See agony of the oholos. Amphibian /filack! masterpieces. 5C, „ 

moles! Weird classic pi«- Specify BlGOl HORROR OF Specily S1604 CURSE OF rella, Williamson, Toth 
book. Specily BlSOS M(5 l£ PAIttY BEACH $3.50 FRANKENSTEIN/HORROR cily S1502 BLAZING 
PEOPLE $3.50 OF DRACULA $3.50 BAT rl2 $4 DO 


lllusIraledwaradventure.AII- War tales of blood-curdling Bold realism of battle fury! 
Goodwin issue! Art by Fra- realism! Includes Wood, Fra- Wood' Severlni Morrow’ 0th- 

Specify I-1504BLAZING 

COMBAT YA $4.00 


ToIhlSpe- zetta! Morel Specify iris03 

-’ING COM- BLAZING COMBAT *3 54.00 

BAT dZ $4.00 



Buck Rogers! Metropolis! 


Donovan's Brain! Disc Men ChroniclesIZ. ... 

From Mats! Specily *1205 to Earth! Boris K. 

SPACEMAN »5 $3.00 city *1208 SPACEMEN *8 *1701 MONSTER WORLb 
$3.00 *1 $4.00 


! Specify *11 
R WORLD * 



Bride ol the Monster! H 


niOTE! ALL COPIES ARE MAILED ll\l A STURDY ENUELOPEI 
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WANTED! More Fans Like 



TANI SCHWARZ 


GRATEFUL FAN 

I realize that many people 
think of the horror field as 
nothing but tripe but I for one 
am fascinated by the incred- 
ible amount of showmanship 
by the actors & writers in this 
field. They have taken impos- 
sible situations and created 
feasible & interesting stories. 
To them I give my salute! 

FM is utterly fantastic and 
this is one college sophomore 
who will keep up with it and I 
also buy all the back issues. 
Thank you for your time. 

A.D. McDowell 
B elle Glade, Fla. 


WANTED! More Fans Like 



DAVID WERSINGER 


EDITOR LYING? 

We used to read your ear- 
lier issues and loved them 
dearly. Unfortunately we ta- 
pered off but we have recent- 
ly picked up your magazine 
again. The artwork is superb 
but, again unfortunately, oth- 
er things, such as your arti- 
cles, aren’t. In ff37 and many 
others your Fang Mail dept, 
states that Bela Lugosi was 
buried in his Dracula cape. 
So how come in issues 97 & 
104 you state that you’ve got 
Bela Lugosi’s Dracula cape? 
There are 2 possibilities: ei- 
ther you are lying or you are 
lying. (The 3d possibility be- 
ing that he had more than 1 
cape. Surely you know there 
was more than a single model 
of King Kong, Mighty Joe 
Young, the Ymir; more thar 
one Creature from the Black 
Lagoon suit. Similarly with 
Mr. Lugosi’s capes. He took 
one to the grave with him; I 
am preserving his other in my 
Movie Monster Museum. Per- 
haps it would have been more 
accurate to report that he was 
buried in ONE of his capes 
and then this confusion would 
not have arisen. In the future 
I will make that distinction. 
Thankyou;you have perform- 
ed a valuable service for his- 
torians by pointing out this 
seeming discrepancy.) 

We most sincerely hope you 
will get better as it is improb- 
able that a magazine could 
get too much worse and still 
be printed. In closing, I have 
this to say of your magazine: 
"You're not getting older, 
you're getting worse." 

CHRIS WALTERS 
KEVIN TRAUBE 
2325 S. Walnut Dr. 

St. Albans, W. Va. 25177 


HOW MONSTCRIFIC IS YOUR NEWSSTAND? 

Are you having (rouble finding FAMOUS MONSTERS at your newsstand? 
Gnashoig your fangs because you find the last copy sold out? Do friends 
keep clawing you because they can’t get their own copies in their neighbor- 
hood? 

Well, you can put an end to this wicked situation without violence or blood- 
shed. Just fill out the coupon below and send it to us TODAY! The prob- 
lem will be taken care of, and well lhank you from the bottom of our black 
little hearts! 


Store or Newsstand 
needing FAMOUS MONSTERS. 
Store or Newsstand’s 
ADDRESS 


CITY STATE 

Mail FAMOUS MONSTERS -Newsstand Dep(. 

T^. WARREN PUBLISHING COMPANY 
LOUpOn 10. 145 E. 32nd STREET. NEW YORK, N.Y. 


WANTED! More Fans Like "ONLY REGRET” 



I would like to congratulate 
you on having the first & fi- 
nest magazine on monsterog- 
raphy & science fiction. My 
only regret is that you only 
publish it 9 times a year. 

KURT KAUFOLD 
Milford, New Hamp, 


WE WANT TO READ 
TdURMAIL, MONSTER! 

Send us your fetters S photos 
— and then watch this Fang- 
mall Dept! You may appear in 
print! 

Send To 
Fangmail Dept.- 
Famous Monsters 
Warren Publishing Co. 

US East 32nd St. 

New York, N Y- 10016 


JEFF DEMAIO 



MAIL TO WARREN PUBLISHING CO. 145 E, 32nd ST. NEW YORK, NY 10016 


CITY STATE ZIP 

IN CANADA, AND OUTSIDE THE U.S., PLEASE ADD $2.00 TO ALL RATES 









CAPTAIN COMPAMY, P.O. Box 430, Muppay Hill Station, Mew York, l\i.Y. 10016 


CAPTAIN COMPANY RUSH ORDER FORM 


Just fill out this handy CAPTAIN COMPANY RUSH ORDER FORM, and enclose your cash, money order or check, 
and your items are on the way. Be sure to indicate first How Many you want, the Item Number, its Name, the 
Price and the Total Price; of each book, kit, film, etc. (If you’re ordering T~shirts be sure to also indicate the site.) 
Refer to our handy postage and handling chart (lower left) to add in the exact amount before adding up the final 
total. Please print clearly throughout. Mail to: CAPTAIN COMPANY, P.O. BOX 430, MURRAY HILL STATION. 

NEW YORK, N.Y. 10016. 

PLEASE PRINT CLEARLY IN BLOCK LETTERS- 


YOUR NAME 



























YOUR ADDRESS 


























YOUR CITY 



























YOUR STATE 















ZIP CODE 







OUR GUARANTEE: Our Merchandise will please you or your money will be relunded (except, ol course, on personalized items). 


HOW 

MANY 

ITEM 

NUMBER 

NAME OF ITEM 

PRICE 

EACH 

TOTAL 1 
PRICE 






































































































































WE PAY POSTAGE AND HANDLING CHARGES ON ANY BACK- 
I ISSUE WARREN MAGAZINES ORDERED WITHIN THE U.S.A. | 





Sorry, no C.O.D.’s. Add S2.5D for extra postage All foreign orders must be paid 

and handling on orders outside the U.S.A. by a bank check in U.S. currency. 

TOTAL FOR 
MERCHANDISE 



I POSTAGE & HANDLING CHART. Use this easy guide to figure proper postage, shipping & handling I 

charges. Add the correct amount to the Postage & Handling box (at right), to add the final "Total En- I 

N.Y. Stale Customers 
add 7% sales tax. 



Up to $ 
SI. 51 t 
S3.01 t 

men you wm seno us. 

If Your Order Is: 

I.SOadd 49C SS.01 to $7.00 add 99*1 

^POSTAGE S 
^ HANDLING 



:o $3.00 add 69* S7.01 to $10.00 add $1.S9 

:o $5.00 add 89* Ower $10.00 add $1.49 

TOTAL 

ENCLOSED 




MY PERSONALIZED Make mv 

T-SHIRT MESSAGE IS; Personalized 
Shirt 

□ GRAY 

■ □ NAVY 


IMPORTANT! CHECK HERE 
IF YOU ARE ORDERING 
HOME MOVIE FILMS: 

a REGULAR 8mm FILM 
□ SUPER 8mm FILM 



FAMOUS MONSTERS-m 








^rwformatlon write to: 
^Pa moui MoneterCon 
WBren Publiehlng Co. 

145 E. 32nd Street 
Niw York. N.Y. 10016 


Here it is! The most Monsteriffic Convention 
ever held! A World Famous Monster Rally spon- 
sored by Famous Monsters of Filmland Maga- 
zine— to be held on the Veterans Day holiday 
weekend in November of this year. 

Featuring a 4-day festival of famous names 
and fabulous events & exhibitions in the Wide 
World of Monsters, an All-Star cast of celebri- 
ties, movie personalities & Creatures — straight 
out of the pages of Warren Publishing’s Famous 
Monsters of Filmland Magazine! This is a Fa- 
mous MonsterCon that will make history! Make 
plans now to attend! 





